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MOZART AND BEETHOVEN CRITICISED. 


A HUNDRED years ago Haydn, in instrumental music, 
was the master of masters ; he set the standard by which 
new aspirants to fame were measured. Half a century 
later Haydn was deemed somewhat old-fashioned, and 
Beethoven reigned in his stead. And as the fashions of 
musical art have changed, so they probably will again 
change ; andthe only question for the evolutionist is whether 
the new always implies progress. It has often been pointed 
out how genius meets with opposition, not only from a 
thoughtless public, but from musicians and critics ; and 
from time to time it is useful to study in detail the petty 
attacks made upon men who now command universal 
respect and admiration. If the world grows wiser as it 
grows older—but of this some doubt—perhaps study of 
the past may suggest charity, or at any rate caution, in 
the future. 

Monsieur Jéréme-Joseph de Momigny, born in 1766, 
was a teacher of music who came to Paris towards the 
close of last century. In 1806 he published a “Cours 
complet d’harmonie et de composition d’aprés une théorie 
neuve et générale de la musique, basée sur des principes 
incontestables,” etc., and tried to get the musical section 
of the Institut to pass an opinion on it; but in this he 
failed. Later on, however, he was asked to complete the 
musical articles for the Guingené and Framery “ Diction- 
naire de Musique ;” and it is from two of those articles 
(“ Sonate” and “ Symphonie”) that we shall draw one or 
two illustrations. 

After speaking of, and, indeed, analysing sonatas by 
Bach and Haydn, de Momigny comes to Dussek, Steibelt, 
and Beethoven. He regrets that the last-named, whose 
“great talent” he fully acknowledges, is not sufficiently 
careful in his choice of subject-matter, nor in the ordering 
of his material. Beethoven, as “the greatest musician of 
Germany,” ought, he thinks, to write purer counterpoint, 
and not allow “tant de choses arides et ingrates” to 
come from his pen. As the apparently destined successor 
of Haydn and Mozart, it were well for him to be mare 
natural, more correct. Me ought never to offend the ears 
of true connoisseurs by careless counterpoint, by sought- 
after harmonies, which, after all, are nothing more than 
“savante ignorance.” De Momigny, however, is not 


286 





satisfied with general fault-finding, but points to particular 
passages in support of his assertions. And though it is 
quite possible that the masters (for Mozart, as well as 
Beethoven, falls under his lash) were right, and the critic 
wrong, one cannot but admire the pams which De 
Momigny took to analyse various movements, and the 
frankness with which he expresses his opinions. In his 
“Sonate” article, indeed, an imaginary inquirer asks :— 

‘*Who were your masters, that you thus venture to criticise the 
work of the greatest musicians?” 
And he replies :— 

‘‘Our masters were. not obscure pedagogues, ill-naturedly laying 
down the law in a dusty class-room, but the pick of musicians of 
various epochs and of various nations : we have learnt composition 
from the masterpieces of Bach, Handel, Marcello, Durante, Haydn, 
and Mozart.” 

In the last movement of Beethoven’s Sonata, entitled 
Les Adieux, l’ Absence et le Retour, occurs the following 
bar :— 
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in which our critic discovers two faults: a fifth followed 
by a fourth, and consecutive octaves. The former occurs 
between the highest and a middle part, while the bass has 
a holding note which makes the fourth clearly part of a 
consonant chord ; yet De Momigny could never hear this 
passage without his ears taking offence and “sans ¢tre 
fiché pour M. van Beethoven”!! The consecutive 
octaves occur between the middle parts, and though the 
semiquavers may be regarded as constituting a shake, 
De Momigny thinks the movement ought to be at least 
twice as rapid for the impression of the two octaves not 
to be felt. These fourths and octaves are then stigma- 
tised as “so many faults of composition.” 

M. de Momigny did not, perhaps, know the answer 
which Beethoven gave to his pupil Ries, who complained 
of consecutives in one of the master’s compositions. Au- 
thorities were quoted, but Beethoven silenced all objections 
by the laconic answer: “/ allow them.” But the passage 
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which occurs later on in this movement (15th bar from 
the end), a simple broken chord of 6-3, 


rouses the critic’s wrath. He declares that “it is onl 
harmony for those who understand not the true elements ;” 
and, he adds, “such things ought not to be found in the 
works of a composer of Beethoven’s strength.” 

Again, in the article Symphonie, Mozart—the divine 
Mozart—is severely taken to task. And, by the way, we 
are informed that the symphonic form reached ¢he highest 
degree of perfection in Haydn’s last twelve Symphonies. 
We say that now in reference to Beethoven. But to 
return to Mozart. Everyone knows that sudden, wonder- 
ful enharmonic modulation at the beginning of the 
exposition section of the opening Allegro of the Symphony 
in G minor, from G minor to Ff minor. 
te 
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It offends the ears of De Momigny, who, by means of a 
pause between the forte and the frano, and certain 
additional notes to soften the surprise of the change of 
key, would make the passage fairly comme z/ faut. De 
Momigny feels that he is somewhat venturesome in 
criticising Mozart, and we feel that he was far too 
venturesome in attempting to correct him. But to those 
who object he says: “ Why should the truth be told only 
to mediocre men?” And in pointing out the faults of 
this great composer, he flatters himself that it enhances 
his praise of all that is worthy of Mozart’s pen and of 
his genius. 

Of M. van Beethoven, he is content to say that “he 
tried his hand at symphonic writing.” He admits that 
the master showed himself a great musician, but regrets 
the want of naturalness which is often felt, and that 
‘beau et grand savoir” which is to be found in the true 
models—that is, in Haydn and Mozart. 

Well, time has its revenge : De Momigny is forgotten, 
but Beethoven ‘is held in lasting remembrance. The 
theorist lived for many, many years after the great 
composer, and thus a space was left unto him for re- 
pentance—of which, let us hope, he availed himself. 








OPERA AT THE KING’S THEATRE FROM 
1821 TO 1828. 
(Concluded from ~. 195.) 

THE fourth season was under the management of Mr. 
Benelli, who for many years had been actively engaged 
in theatrical concerns. The first opera was Rossini’s 
Zelmira, and the following recalls old times and customs: 
“ That composer, along with his wife, Madame Colbran 
Rossini, having been engaged for the season, the com- 
poser himself took his seat at the pianoforte during the 
first three nights of its performance.” To be seated 
before a pianoforte in the orchestra was, of course, the 
custom of the day ; but of Rossini, Ebers relates that “his 
talents as a singer and performer on the pianoforte were 
constantly called into action wherever he went.” 

A special feature of the fifth season was Meyerbeer’s 
Il Crociato in Egitto. The composer, by the way, is 
spoken of as an “amateur.2 It was in this opera that 





the famous evirato Velluti made his début. 
that— 


‘The Duke of Wellington, with a party who had dined at 
Apsley House, attended the Opera, as did most of the people of 
distinction in town. The old amateurs came to. compare the new 
singer with those of their early recollections ; and those who were 
of more recent date than the days of Pacchierotti and his con- 
temporaries came to hear so rare a novelty.” 


We read 


Jl Crociato was given no less than ten times in 
succession ; but the season again resulted in a big loss. 

In 1826 an attempt was made to engage the celebrated 
Catalani; the conditions, however—drawn up by her 
husband, Mons. P. de Valabregue—were far too exacting. 
Among other things, it was stipulated that “ Madame 
Catalani shall choose and direct the operas in which she 
is to sing;” that “Madame Catalani shall not sing 
oftener than her health will fallow her ;” and again, by 
way of salary, “she shall receive half part of the general 
receipts of the theatre for the season.” 

Ebers’ comment on this modest agreement is brief: “I 
need not say that these conditions were not acceded to.” 
The season ended, as usual, with a loss. 

The last season was memorable for the attempt to 
engage Mademoiselle Sontag. Ebers writes thus of 
her :— 

‘‘Her beauty made a deep impression, and opened the way to 
the favourable reception of her singing, and might have ensured 


success had her vocal abilities been far beneath the high standard 
by which they are to be estimated.” 


She was offered £2,000 and a benefit for the season ; 
but she replied that she was tied by her contract with 
Berlin, and could not come until 1828. But so anxious 
were Ebers and the subscribers to the Opera to hear her, 
that another attempt to get her was made. In the event 
of her coming to London, Ebers offered “to pay the 
forfeiture which she might incur by breach of her contract 
at Berlin; but she replied that she could not possibly 
accept ; that in German contracts it was never a question 
of forfeitures.” 

Spontini’s once famous Za Vestale was produced this 
season, but “met with only very moderate success.” The 
composer is said to have objected to its performance in 
London, as he considered the means of representation in 
that city inadequate to render justice to his composition. 

This was the last season, and again there was a loss. 
Ebers, indeed, tasted throughout the seven years of the 
“sweets of management.” He was succeeded by Messrs, 
Laporte and Laurent. 

In a few closing remarks, Ebers tells us how operas 
were “made” in his day :— 


‘*The composer, on applying himself to his task, moulds the first 
rough score of his music on the scale of the pianoforte ; and this, 
when completed, forms the groundwork or skeleton of the entire 
piece. ‘The music having been applied to the words, which are 
supplied by the poet of the theatre, the next step is to adapt the 
diferent parts of the music to the capabilities of the performers, to 
whom characters of the opera, when cast, are to be allotted, in 
order that the best may be produced with the means of the theatre ; 
and in this resides the chief advantage of a composer being engaged 
to produce operas for a particular theatre,” 


No wonder that operas constructed on such a principle 
should flourish for a few days, and then be consigned to 
everlasting oblivion. 

Of singers we are told that— 


‘A prima donna is entitled to a separate dressing-room with a 
sofa, and six wax candles; a seconda donna, a dressing-room 
without a sofa, and two wax candles,”’ 


Madame Vestris, it appears, furnished herself with two 
additional candles. 
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After Ebers’ account of his troubles and losses, ?envoy 
commences appropriately with the lines :— 
Maledetta l’'impresa 
De musici teatri ; 
but our author tells us that he found in management, as 
in the universal business of life-— 
‘*That the best guardian against calamity is a disposition to be 


happy when in my power, and quietly to acquiesce when misfortune 
is inevitable.” 








PROFESSOR VON HELMHOLTZ. 


THE scientific world has lately sustained a heavy loss in 
the death of Professor von Helmholtz, probably best 
known to musicians as the author of “ The Sensations of 
Tone,” as the English version is familiarly called. His 
decease took place at Charlottenburg, Berlin, on the 8th 
of last month, not long after he had attained his seventy- 
third year ; and we cannot do better than reproduce here 
what has been said of the eminent scientist by Dr. Hugo 
Riemann in his excellent “ Dictionary of Music” :-— 


**Hermann Ludwig Ferdinand Helmholtz, born August 31, 1821, 
at Potsdam, studied medicine at Berlin, became assistant at the 
**Charité,” in 1843 military physician at Potsdam ; in 1848 teacher 
of anatomy for artists, and assistant at the Museum of Anatomy ; 
in 1849 professor of physiology at Kénigsberg ; in 1855 professor 
of anatomy and physiology at Bonn ; in 1858 professor of physiology 
at Heidelberg, and in 1871 professor of natural philosophy at 
Berlin, This distinguished savant, to whom natural science owes 
so many clever and exhaustive works (‘‘ Ueber die Erhaltung der 
Kraft,” 1847 ; ‘‘ Beschreibung eines Augenspiegels,” 1851 ; ‘‘ Hand- 
buch der physiologischen Optik,” 1859-66, etc.) has opened up quite 
new paths by his deep investigations in the department of acoustics 
and the physiology of hearing, and has, for the first time, established 
a complete scientific basis tor musical laws. In place of the 
dialectic treatment of the theory of music, as pursued by Haupt- 
mann (1853), one of a purely scientific character has recently come 
into vogue, the impulse to which was given by Helmholtz in his 
‘* Lehre von den Tonempfindungen als physiologische Grundlage der 
Musik” (1863 ; 4th ed. 1877). The observation on which Rameau's 
system (1722) was based—namely, that the consonance of the 
major chord is explained ty the tones of musical instruments and 
voices which are compounded of a series of simple sounds, was 
further investigated and defined, so that the comparability (relation- 
ship) of various sounds rests on that combination ; and a succession 
of sounds which can be explained as belonging to a compound 
sound is nothing else than a partial identity of that compound 
sound (or clang). Helmholtz was much occupied in investigating 
the various clang colours of musical instruments, as well as the 
interruptions in a compound sound (combination-tones and beats). 
Of intense interest is the survey of the musical systems of the 
ancients, of the Arabians, etc., the investigations of determinations 
of tone for the various scales which have been handed down to us, 
and the attempt to establish the laws of musical part-writing on a 
scientific basis, But although Helmholtz’s work is one of great 
merit and epoch-making, still it is not an infallible codex of the 
science of music, A. v. Oettingen (‘‘ Harmoniesystem in dualer 
Entwickelung,” 1866) and H, Lotze (‘‘ Geschichte der Aesthetik in 
Deutschland,’ 1868) have clearly discovered the weak point of 
Helmholtz’s system ; both the minor consonance and the nature of 
dissonance receive in it only a negative explanation. For the 
minor consonance Oettingen returns to Hauptmann’s polar opposi- 
tion of major and minor, and provides for it a scientific basis; in 
the duality of clang representation he discovers the nature of 
dissonance.” 


We may be pardoned for adding what Dr. Riemann, 
as a German, has naturally not thought necessary to 
mention—namely, that Professor von Helmholtz was of 
partly English parentage, his mother having been a Miss 
Caroline Penn before her marriage, His father was, of 
course, German, and held the post of Professor at the 
Berlin Gymnasium : the prefix “von,” by the way, was 
not hereditary, having been conferred on the son by the 
late Emperor William of Germany. 

According to Grove, Helmholtz invented an improved 
harmonium which had twenty-four vibrators to the 





octave, by means of which, it is asserted, that “ perfect 
intonation” was attained, similar to that possessed by 
stringed instruments. But the sanguine opinion there 
expressed, that “this invention, originally suggested by 
the extremely unpleasant effect of the equally tempered 
harmonium, may not impossibly revolutionise modern 
musical practice,” seems destined to remain unrealised. 

Of course Helmholtz’s theories, so far at least as music 
is concerned, are by no means universally accepted, for 
among them is much that is open to dispute, and that 
has been challenged by such men as Dr. William Pole in 
England, and Dr. Hugo Riemann in Germany. Never- 
theless, his works are of great weight, and his investiga- 
tions have undoubtedly helped forward the cause of 
musical progress (on a scientific basis), a service for 
which all musicians owe a debt of gratitude to the 
deceased Professor. 








THE ORGAN WORKS OF J. S. BACH. 
EDITED By W. T. BEST. 
(Continued from page 196.) 
VOLUME XII.* (Continued.) 
CHORAL PRELUDE, No. 8, ‘ Komm, Heiliger Geist ” :— 
Ex. 223. 


_ 
Se I t ‘| 

In the Peters Edition this Prelude is No. 37, Vol. VIL., 
p. 10; and in the B.-G., Vol. XXV., it is No. 2, of the 
“eighteen,” and will be found at p. 86. In these editions 
the c clef (alto) is used for the middle stave having the 
counterpoint to the choral. There is little difference in 
the three texts ; that of Peters has many embellishments 
of the choral melody, more graces than are printed in the 
B.-G. collection. These are for the most part omitted by 
Mr. Best. One peculiarity may be noticed in the B.-G. 
print, doubtless a literal reproduction of the original. It 
occurs half a dozen times in this prelude, the first being, 
in Best, p. 802, 1. 3, b. 3, middle, as (a), and the B.-G. 




















In old music the bar between note and dot is not 
infrequently met with, but it looks very archaic in Bach 
even. Peters agrees with Best in prolonging the note by 
atie. In the last bar, first line, p. 803, there is, in the 
other editions, an afpoggiatura before the first note in 
the melody. Page 804, |. 2, b. 4, middle stave, the c is 
sharp ; in the others, natural. Page 805, last bar for the 
pedal, the reading in Best is (a), in the others (4) :— 

Ex, 225. 














Page 806, |. 2, b. 1, middle, has ¢ for the last semiquaver. 
Peters agrees, but the B.-G. has g, a third above. In the 
pedal part, p. 807, |. 2, b. 5, the / is natural; in Peters 
and the B.-G. it is sharp. With these trifling exceptions, 
the three texts agree. 

No. 9, ‘‘ Nun komm’ der Heiden Heiland” :— 


Ex. 226. 


——— a 


* Augener's Edition, No. 9,812. 

















220 


THE MONTHLY MUSICAL .RECORD. 


[October 1, 1894, 





Peters, Vol. VII., No. 47, p. 42; B.-G. XXV., No. 11, 
p. 118. In this prelude there is but one divergence 
between the three texts under examination, and that will 
be found on p. 810, 1. 2, b. 6; the reading, middle stave, 
in Best is (a), in the others (4) :— 

Ex. 227. 

(@)-e 5 (6) .e- 

5 =————4 # £ 
The a, bar 4, 1. 1, p. 813, top part, is marked flat in the 
other editions ; but there is no other point of difference 
that I can discover, excepting that only one flat appears 
in the key signature of the B.-G. edition. 

No. 10, “ Komm’, Gott, Schépfer, Heiliger Geist ” :— 








Ue 








J 








Sa ==, 


—— = —=5 
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This is No. 17 of the “eighteen” in B.-G., Vol. XXV., 
p. 142, and No. 35, p. 2, in Peters, Vol. VII. In these 
editions the signature of simple common-time is placed 
before that quoted in the above extract, and the choral 
melody, when in the top part, is written in crotchets ; but 
when it is taken by the pedal, dotted crotchets are used. 
The pause at the end of each line is omitted in Best ; 
and the florid counterpoint seems to justify that course, 
as it can flow on without check. The notation adopted 
in the two German editions looks curious in one place, 
where the value of a dotted quaver is somewhat stretched. 
Compare Best, p. 814, 1. 2, b. 1 (a), with the other 
copies (4) :— 

Ex. 229. 








Of course Mr. Best’s reading is a modern correction of 
the original rather lax notation. The three texts are in 
complete agreement, this manner of writing apart. 

No. 11, * Wir glauben all an Einen Gott, Vater” :— 


This is No. 62 in the Peters Vol. VII., but I cannot find 
it among the organ music in any of the volumes of the 
B.-G. It was published many years ago in the late 
George Cooper’s “Introduction to the Organ.” Spitta 
mentions it when comparing Bach’s work with that of 
Buxtehude, referring to the latter’s fondness for the use 
of the double pedal (Vol. I., p. 608, Life of J. S. Bach). 
Students will remember this particular prelude as a noble 
example of double pedal writing. The text of Peters 
Edition agrees in every particular with that of Mr. Best. 
STEPHEN S. STRATTON. 
(To be continued.) 








STUDIES IN MODERN OPERA. 
A COURSE OF LECTURES DELIVERED IN THE PHILO- 
SOPHICAL INSTITUTION, EDINBURGH. 
By FRANKLIN PETERSON. 
(Continued from p. 138.) 

VIII.—THE NIBELUNGEN RING TRILOGY. 

THIRD DAY—“ DIE GOTTERDAMMERUNG.” 
SIEGFRIED’S stalwart figure disappears in the distance of 
the picture which the “ Journey to the Rhine” so skil- 
fully presents to our imagination, and the Rheingold 





motive sounds from afar across the empty scene, troubling 
us like a vague foreboding of ill, when a dark cloud com- 
pletely overshadows the landscape, and shuts out for ever 
from our eyes the brightness and happiness of youth and 
love—alas ! all too short-lived. The sinister “ Hagen” 
motive breaks rudely on the ear as the curtain opens on 
the Hall of the Gibichungs on the Rhine, where sits 
Gunther the King with his gentle sister Gutrune, taking 
counsel from the grim warrior, their pseudo-brother 
Hagen. Again we must listen to a résumé of the oft-told 
tale, with its well-known “motives,” as Hagen tells of 
Siegmund and Sieglinde, of Briinnhilde on her fire-sur- 
rounded rock, and of the Dragon which Siegfried slew. 
Hagen declares that Gunther’s fame will not be complete 
until he wins Brinnhilde to wife, and where could hus- 
band be found so worthy of the fair Gutrune as the great 
hero Siegfried? He allays Gutrune’s shy misgivings by 
reminding her of the magic drink which will cause Sieg- 
fried to forget al) other women in her presence, and 
Gunther must ask his help to win Briinnhilde as the price 
of the maid on whom his heart will be set. As Gunther 
and Gutrune do not share Hagen’s knowledge of Sieg- 
fried’s later deeds, they joyfully acquiesce in his plan, 
which the hero’s opportune arrival enables them to put in 
immediate operation. And from this scene onwards the 
plot works from one dramatic climax to another still 
more intense, until, with the last and greatest of all, the 
tale of Siegfried is concluded. Siegfried takes the fatal 
cup, and with a smile raises it to his. lips which 
fondly recall the love he has so lightly left ; he sets it 
down with all recollection of Briinnhilde obliterated from 
his heart, now on fire for Gutrene. It is a painful scene, 
and accentuated by the dark face of the evil genius, who 
scarcely smiles, even to see his plans going so well. 
Siegfried pledges “ Blutbriiderschaft” with Gunther in the 
blood they draw with their swords from their arms, and 
this factor in the tragedy has its musical embodiment 
in the “ Oath motive.” 
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‘* Breaks a brother the bond, 
Fails in faith to his friend, 
What in drops here we drink 
May it stream from his heart, 
Forfeit stern to his friend ! ” 


In contrast to the intensity of this scene, and as an 
interlude between two powerful climaxes, Wagner has 
prepared what must be called one of the weakest dramatic 
situations in the whole work. Briinnhilde, as she keeps 
solitary watch in Siegfried’s absence, hears again the old 
Walkiire cry and the tramp of the “ Luft-Ross.” Her former 
companion Waltraute stands before her and tries to 
awaken her interest in that mysterious and uninteresting 
background of the drama, the “ Gotterwelt.” Briinn- 
hilde has little cause to consider those who so ruthlessly 
degraded her and expelled her from their midst, and 
Wotan’s necessity cannot weigh with the outcast who 
suffered so much at Wotan’s hands. It is true that the 
punishment decreed turned out the greatest blessing— 
“zur Seligsten schuf mich die Strafe: der herrlichste 
Held gewann mich zum Weib”—but that is no reason 
why she should resign to the Rhine daughters her hus- 
band’s sacred pledge of love in order to save Wotan from 
an incomprehensible doom, and we cannot but sympathise 
with her decision :— 
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‘* Til loose not love from my life, 
No behest shall hinder my loving, 
Tho’ Walhalla’s splendour in ruins must sink.” 


It is true that by refusing to part with the ring she 
opens the door to her fate, but we feel that she took the 
only course possible to her noble heart. Hardly has the 
disappointed Waltraute left her when Siegfried’s horn 
call seems to announce her lover’s return. Alas, this 
figure in Gunther’s armour, with quiet self-possession in 
his proud gait, and insolent power in his hard voice, is 
surely not he. Wagner does not spare our feelings as he 
destroys any kindly impression Siegfried’s character may 
have made on us, and subjects Briinnhilde to the deepest 
indignity in a scene which is gross to the verge of 
brutality. Siegfried’s form is as thoroughly disguised by 
the Tarnhelm as his heart has been changed by the 
draught of forgetfulness, and none of Briinnhilde’s words 
wake his memory any more than her distress and en- 
treaties touch his savage nature. We have lost Hagen’s 
character in Wagner’s presentment of the legend, Wotan 
and the gods have fallen from their high estate, Gunther 
and his sister are mere puppets, Grimhilde is praised for 
her shame, and now Siegfried, the noblest character in 
Northern legend, whose gentleness and chivalry have 
been the theme of numberless poets, is condemned to 
engage in a hand-to-hand struggle with his own wife until 
she has Siegfried’s ring torn from her finger, and must 
obey this bully as a broken horse answers the cruel whip. 

Let us turn aside for a few moments to compare with 
this unpleasant version of the scene, the sources whence 
Wagner drew the suggestions for it. And as he has 
drawn almost exclusively on the Scandinavian form of the 
legend, we shall quote first from Morris’ English version 
of it.* Siegfried’s and Gunther’s personalities, as well 
as their forms, have been mysteriously interchanged by 
Grimhild’s magic draught :— 

“ He [Sigurd] knoweth the soul of Gunnar, and the shaping of his 


mind ; 
He seeketh the words of Sigurd, and Gunnar’s voice doth he 
find,” 


And now he has won the summit of the fire-rock :— 


‘* The man in Gunnar’s semblance looked long and knew no deed ; 

And she looked, and her eyes were dreadful, and none would help 
her need. 

Then the image of Gunnar trembled, and the flesh of the war-king 
shrank ; 

For he heard her voice on the silence, and his heart of her anguish 
drank : 

* a * * * * 


King, king, who art thou that comest, thou lord of the cloudy 


What deed for the weary-hearted shall thy strange hands fashion 
here? F 


© oF * * * 


* 

The speech of her lips pierced through him like the point of the 
bitter sword, 

And he deemed that death were better than another spoken 


word : 

But he clencheth his hand on the war-blade, and setteth his face 
as the brass, 

And the voice of his brother Gunnar from out his lips doth pass.” 


Biiinnhilde’s proud heart accepts her dread destiny :— 


‘Yea, verily, Iam Brynhild; what other is like unto me? 
O men of the Earth behold me! Hast thou seen, O labouring 
Earth, 
Such sorrow as my sorrow, or such evil as my birth ? 
* + * * * 
To-night shall I wed with the king-folk, and be called King 
Gunnar’s wife ; 
Come, Gunnar, Lord of the Niblungs, and sit in my father’s seat ! 





* Sigurd the Volsung, 





. . He rose and looked upon her: as the moon at her 
utmost height ; 
So pale was the visage of Brynhild, and her eyes as cold and 
bright, 
Yet he hiped, nor stirred from the high-seat, but strove with the 
words for a space, 
Till she took the hand of the king and led him down from his 


place, 
And forth fiom the hall she led him to the chamber wrought for 
her love. 
The fairest chamber of earth, esa 
. . . but the foster-brother laid 
’Twixt him and the body of Brynhild his bright blue battle-blade, 
And she looked and heeded it nothing ; but, e’en as the dead ‘folk 


lie, 
With folded hands she lay there, and let the night go by : 
And as still lay that image of Gunnar as the dead of life forlorn ; 
And hand on hand he folded as he waited on the morn.” 


Siegfried returns to Gunther :— 


It is finished, O Gunnar! and I will that our brotherhood 

May endure through the good and the evil, as it sprang in the 
days of the good : 

But I bid thee look to the ending, that the deed I did yest’reve 

Bear nought for me to repent of, for thine heart of hearts to 
grieve.” 


And let me add a few lines from the scene where 
Briinnhilde and Siegfried see each other again and know 
their misery :— 


‘* She heard his name, and she changed not, . , . 
- « «+ but her god-like eyes she raised, 
And betwixt the hedge of the earl-folk on the golden high-seat 
gazed . 
And the man that sat by Gudrun . . . 
And the face so long desired, unchanged from time agone, 
She stood with her hand in Gunnar’s, and all about and around 
Were the unfamiliar faces. :~% 
But her heart ran back through the years, and yet her lips did 


move 

With the words she spake on Hindfell, when they plighted troth 
of love. 

Lo, Sigurd fair on the high seat by the white-armed Gudrun’s 
side, 

In the midst of the cloudy people, in the dwelling of their pride ! 

His face is exceeding glorious, and awful to behold ; 

For of all his sorrow he knoweth and his hope smit dead and 


cold : 

The gods look down from heaven, and the lonely King they see, 

And sorrow over his sorrow, and rejoice in his majesty. 

For the will of the Norns is accomplished, ‘8 

And nought now shall blind or help him, and the tale shall be 
to te!l : 

He knows of the net of the days, and the deeds that the gods have 
bid, 

And no whit of the sorrow that shall be from his wakened soul is 


hid : 

And his glory his heart restraineth, and restraineth the hand of 
the strong 

From the hope of the fools of desire and the wrong that amendeth 
wrong ; 

And he seeth the ways of the burden till the last of the uttermost 
end. 

But for all the measureless anguish, and the woe that nought may 
amend, 

His heart speeds back to Hindfell, and the dawn of the wakening 
day ; 

And the hours betwixt are as nothing, and their deeds are fallen 
away 

As he looks on the face of Brynhild; and nought is the Niblung 
folk, 

But they two are again together, and he speaketh the words he 
spoke 

When he swore the love that endureth, and the truth that knoweth 
not change ; 

And Brynhild’s face drew near him with eyes grown stern and 
strange. 

Lo, such is the high God’s sorrow, and men know nought thereof, 

Who cry out o’er their undoing, and wail o’er broken love.” 


It is in the German form of the legend that we must 
look for the harsher elements in this scene, but there we 
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find entirely different conditions. Siegfried has ever 
loved the fair Kriemhilde (who corresponds to Gutrune), 
and his expedition to “ Island” was undertaken to assist 
Gunther to woo the imperious queen of that distant 
country. She is not the Briinnhilde whose love for 
Siegfried wins our love, but “the queen for beauty, 
matchless for strength, without a peer,” who put all 
suitors to a threefold test of strength—in hurling the 
spear (at one another), leaping, and casting the stone. 
Until the matchless Siegfried came, all had fared alike, 
and their vanquished heads had paid the forfeit. Siegfried, 
disguised by the “ Tarnkappe,” assists Gunther to conquer 
in the games ; but the luckless king’s trials are not over. 
The bumours of the royal bridal suit so well the humour 
of a grim old Scotsman, that Carlyle’s own words give an 
accurate outline of the scene as described in sixty stanzas 
of the Nibelungen Lied :— 

‘“The Singer of the Vilelungen cares little for intermeddling with 
‘the chaste mysteries of Hymen.’ Could we, in the corrupt 
ambiguous modern tongue, hope to exhibit any shadow of the old, 
simple, true-hearted, merely historical spirit, with which, in perfect 
purity of soul, he describes things unattempted yet in prose or 
rhyme—we could a tale unfold! Suffice it to say, King Gunther, 
Lord of the Rhine, falling sheer down from the third heaven of 
hope, finds his spouse the most athletic and intractable of women ; 
and himself at the close of the adventure, nowise encircled in her 
arms, but tied hard and fast, hand and foot, in her girdle, and hung 
thereby, at considerable elevation, on a nail in the wall, Let any 
reader of sensibility figure the emotions of the royal breast there as 
he vibrates suspended on his peg. and his inexorable bride sleeping 
sound in her bed below! Towards morning he capitulates ; 
engaging to observe the prescribed line of conduct with utmost 
strictness, so he may but avoid becoming a laughing-stock to 
all men, 

“No wonder the dread king looked rather grave next morning, 
and received the congratulations of mankind in a cold manner. He 
confesses to Siegfried, who partly suspects how it may be, that he 
has brought the ‘ evil devil’ home to his house in the shape of wife, 
whereby he is wretched enough. However, there are remedies for 
all things but death. The ever-serviceable Siegfried undertakes 
even here to make the crooked straight. What may not an honest 
friend with Tarnkappe and twelve men’s strength perform? Proud 
Briinnhild next night, after a fierce contest, owns herself again 
vanquished ; Gunther is there to reap the fruits of another's victory ; 
the noble Siegfried withdraws, taking nothing with him but the 
luxury of doing good, and the proud queen’s ring and girdle gained 
from her in the struggle.” 

Now compare the scene according to Wagner, and 
remember how its revolting character is intensified by 
the recollection that Siegfried and Briinnhilde are man 
and wife, and that their all too brief life of love has been 
but a few hours closed :— 

BRUNNHILDE (hears Siegfried’s horn) : ‘ Siegfried returns. 
to meet him! Let me feel again the arms of my god.” 

(She sees Sieg/ried disguised as Gunther.) 


Up 


Betrayed ! 

What manartthou? ... . 

SIEGFRIED (stands motionless, leaning on his shield): 1 woo thee 
for my wife, so follow me! .. . . 

BRUNNHILDE (as Siegfried advances): ‘‘Stand back! Dread 
this token! ‘Thou canst not force me to shame as long as this ring 
protects me.” 

SIEGFRIED: ‘Gunther takes it as his right, and with that very 
ring will he wed thee.” "1 

( They struggle and wrestle fiercely ; he grasps her by the hand and 
tears the ring from her finger. She screams violently. As she 
sinks exhausted into his arms, her gaze turns unconsciously upon 
the eves of Siegfried.) 

‘Now art thou mine, Gunther's bride; prepare thou the bridal 
chamber !” 

BRUNNHILDE (stares helplessly before her): ‘‘ What help is there 
for thee, unhappy woman !”” 

(Siegfried drives her on with commanding gesture. With totter- 
ing steps she goes into the chamber, He draws his sword): ‘‘ Now, 
Nothung, witness how I keep my troth to my brother Gunther.” 
(Follows Briinnhilde. ) 


_ The unnecessary horror of this scene burns like hot 
iron (and, in the Gdtterdimmerung Siegfried’s insulting 





behaviour and language are considerably modified from 
the earlier poem, “ Siegfried’s Tod”) ; but whatever the 
supposed gain to the dramatist, no judgment is too severe 
for the poet, who, as I have shown, has not even the 
justification of keeping strictly to the legend which is his 


rototype. 
P ¥P (70 be continued.) 








HEREFORD MUSICAL FESTIVAL. 


IN due rotation Hereford was the city in which the 
Three Choirs meeting of this year took place, the cele- 
bration extending from the 11th to the 14th of last month. 
The arrangements were on the usual lines, a contingent of 
some fifty voices from Leeds again supplementing the choral 
bodies drawn from the three cathedral cities, the whole 
numbering two hundred and twenty-seven. The names 
of the choristers were printed in the outline programme— 
a proper attention. The orchestra was about seventy 
strong, with Mr. J. T. Carrodus as leader, and his five 
sons were all included in the band. There was a strong 
array of vocal principals, whose names will be mentioned 
as the works given are passed in review. 

Monday, September 1oth, was given up to rehearsal, 
and the finishing touches imparted to the works most 
needing them. The programme was fairly comprehen- 
sive, with again a slight leaning in favour of Mendelssohn, 
but not quite so marked as in 1891, when S¢. Pau, 
Elijah, and the Lobgesang were all given. Mr. J. R. 
Sinclair was the conductor, and quite redeemed the 
promise shown three years ago; but he was deprived of 
the aid of his colleagues at Worcester and Gloucester, 
Dr. Done and Mr. C, Lee Williams, both gentlemen 
being incapacitated by indisposition from taking their 
usual posts. In their stead, Mr. Hugh Blair presided at 
the organ at the morning performances, and Mr. Capener, 
Mr. Williams’s assistant at Gloucester, at those given in 
the cathedral in the evening. The organ was specially 
erected by Messrs. Nicholson of Worcester, and was well 
suited for its purpose. After each of the oratorio per- 
formances, a voluntary was played on the cathedral 
organ by Mr. E. C. Broadhurst, assistant to Mr. Sinclair. 

On Tuesday morning, the 11th, there was Divine 
Service in the cathedral at half-past nine, and a sermon 
was preached by the Hon. and Very Rev. J. W. Leigh, 
the recently-appointed Dean of Hereford. This service 
was attended by the Mayor (Alderman Bosley) and Cor- 
poration in state. The Festival itself commenced at 
half-past one o’clock, with a performance of Mendels- 
sohn’s Elijah, the vocal principals being Miss Anna 
Williams, Madame Albani (in the second part) ; Miss 
Hilda Wilson, Mr. Edward Lloyd, and Mr. Santley, the 
latter being as artistic as of old, but not so powerful or 
effective. In the various concerted numbers assistance 
was given by Miss Agnes Wilson, Miss Marion Blink- 
horn, Mr. Hirwen Jones, and Mr. Robert Grice. So far 
as the principals were concerned, the work did not suffer, 
but the chorus was not altogether in good form, and the 
performance was below the average. The orchestral 
work was, on the other hand, admirable. The attendance 
was large, exceeding sixteen hundred. 

The Evening Concert took place in the Shire Hall, 
with the annexed programme :— 

Overture ina ea ‘* Coriolanus "’ ... Beethoven, 
Welsh Air = ‘‘ All through the night” Adapted by 4. Somervell. 
Recit. ed Aria ‘Mia Speranza Adorata” Mozart. 

Ballad ... ... “Sir Ogie and the Lady Elsie” C. H. Lioyd. 
Selection from the works of se ca we Wagner. 

Dr. Lloyd’s ballad is from a Danish source, and is a 
dialogue between the Lady Elsie and the ghost of her 
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lover, with a narrative for the chorus. It is of the 
“Spectre Bride” description, and scmewhat gruesome ; 
but the musical setting is by no means gloomy, and if not 
particularly original, is melodious, and has one scene of 
some picturesque and dramatic strength. The solo parts 
were excellently rendered by Miss Jessie King and Mr. 
Plunket Greene, the band and chorus left little to be 
desired, and the composer, who conducted, came in for 
the customary applause and recall. The Wagner se- 
lection was due, most probably, to Mr. Sinclair’s pre- 
dilection for that master. It was a great event for 
Hereford, and quite a new departure in the history of 
the Three Choirs’ Festival. The selection began with 
the overture to Zannhduser, and included the opening 
scene from the second act of that work, magnificently 
sung by Madame Albani and Mr. Edward Lloyd, the 
gentleman also giving a fine rendering of the Prezslied 
from Die Meistersinger. The other numbers were the 
prelude to Lohengrin, the Trauermarsch from the Gét- 
terdiimmerung, the Vorspie! und Isolden’s Liebestod, as 
arranged for concert use, and the Wadlkiirenritt. All 
were well and effectively given under the intelligent beat 
of Mr. Sinclair, but neither the orchestral force nor the 
room was quite adequate for a perfect presentation of 
the music. Miss Evangeline Florence, the American 
soprano, made her Festival dééut in the Mozart aria, 
which served to display the extensive compass of her 
voice and the skill of her vocalisation. 

Wednesday morning’s programme comprised Dvordk’s 
Requiem Mass, Mozart’s Symphony in G minor, and a 
new work, entitled Zhe Cradle of Christ, music by Dr. 
J. F. Bridge. ‘The stern and sombre setting of the Office 
for the Dead, by the Bohemian master, was heard for 
the first time in a cathedral, and was profoundly im- 
pressive. The solo quartet consisted of Miss Anna 
Williams, Miss Hilda Wilson, Mr. Edward Lloyd, and 
Mr. Santley, and as both band and chorus were in fine 
form, the performance was a grand one, especial praise 
being due to all for the way the difficulties in the Pie 
Jesu were surmounted. The Mozart Symphony came 
with’ soothing effect after the austere and gloomy com- 
position of Dvorak, powerful though it be. The “Canticle 
for Christmas” is a setting of a Latin Hymn by Gia. 
copone, Sfabat Mater Speciosa, the English translation, 
by Dr. J. M. Neale (who died in 1866), being added for 
performance at other than Roman Catholic places, It is 
divided into six numbers, and is written for soprano and 
baritone soil, chorus and orchestra. The music is grace- 
ful, flowing, and grave, without being deeply mysterious. 
It is not difficult, and may become popular with choral 
societies if, indeed, the title, Ze Cradle of Christ, stand 
not in the way. The hymn—there are doubts of its 
authenticity—will not compare in dignity with the Stadat 
Mater dolorosa, hence, perhaps, its neglect by composers, 
The performance of this work was very fine, Miss 
Evangeline Florence and Mr. Santley taking the solo 
parts, and the composer conducting. 

The same evening the performance took place in the 
Cathedral, the prices of admission ranging from one 
shilling upwards. Bach’s Christmas Oratorio, Parts I. 
and II., with Miss Evangeline Florence, Miss Hilda 
Wilson, Mr. Hirwen Jones, and Mr. Watkin Mills as 
principals, came first in the programme. A loftier con- 
ception of the subject of the Nativity than that of the 
morning, this work had a fine rendering, and although 
the obot d’amore andsoboi di caccia were not used, and 
sundry modifications were made in the score, the effect 
of the performance wes most impressive. That ideal 
symphony which opens the second part seemed to hold 
the audience spellbound. The first and second parts of 


Haydn’s Creation completed the programme. The 
soloists in this were Madame Albani and the two gentle- 
men named above. The familiar music was given in 
what must be termed a popular manner, with cadences 
introduced for effect. Madame Albani unaccountably 
missed some leads in the trio “ Most beautiful appear.” 
Band and chorus did well. More than fourteen hundred 
persons attended this performance. 

On Thursday morning, the 13th, was presented still 
another work dealing with the Nativity of Christ, Dr. 
A. C. Mackenzie’s Bethlehem, of which, however, only 
Part II. was performed. This part, or act, has the scene 
laid in Bethlehem, and describes the shepherds, people, 
and “certain kings from the East,” as coming to seek 
and adore the Holy Babe. Each scene is headed by 
quaint black letter sentences conveying the import of 
what follows. But this is only repeating what readers of 
the MusIcAL RECORD already know. Mr. Joseph 
Bennett’s Mystery is medizeval in conception, but clothed 
in ornate modern language, imaginative, and even 
poetical, but hardly convincing. The music is very 
elaborate, with abundant use of representative themes, 
and exceedingly clever manipulation of them. But as its 
intricacies are not to be mastered at a first or even 
second hearing, I am unable to express a decided opinion 
respecting it. The impression it left on me was that of 
extreme musicianship allied to somewhat obscure expres- 
sion. The performance left nothing to desire. Madame 
Albani sang magnificently, and created a great effect in 
the ‘Slumber Song.” Miss Jessie King did well, and the 
music allotted to the “ Kings from the East” was finely 
rendered by Messrs. Hirwen Jones, Robert Grice, and 
Watkin Mills. The quaint march-was excellently played, 
and the work of band and chorus was of the best kind. 

Wagner’s Parsifal prelude—introduced here three 
years ago—was played with great care and deep expres- 
sion. It was followed by Mendelssohn’s Forty-Second 
Psalm, a notable and suggestive contrast, but one not 
unwelcome. This seldom heard composition was ade- 
quately rendered, the beautiful soprano solos by Madame 
Albani, and the quintet by that lady in conjunction with 
Messrs. Jones, Castings, Grice, and Mills. As if this 
were not enough for a single performance, the audience 
assembled after the hour’s interval to listen to a complete 
oratorio, Spohr’s Last Judgment. This work was given 
in the finest manner, without a flaw from beginning to 
end. The vocal principals were Miss Anna Williams, 
Miss Hilda Wilson, Mr. Hirwen Jones, and Mr. Watkin 
Mills. 

In the evening there was again a large attendance, 
when Dr. Hubert Parry’s oratorio Job was performed in 
the Cathedral. Produced at Gloucester in 1892, repeated 
at Worcester last year, Job has now gone the round of 
the Three Choirs, an honour unique and deserved. The 
composer conducted this last performance also, and 
secured a fine reading of his work. Mr. Plunket Greene, 
associated from the first with the titular part, was again 
highly impressive in the great monologue; Mr. Lloyd 
delivered the music assigned to Satan with brilliant 
declamation ; Mr. Grice gave the narrative portions with 
dignity, and Master Dudley Smith sang his part very 
sweetly. Band and chorus were all that could be desired. 
Mendelssohn’s Hymn of Praise concluded the programme. 
The symphony was beautifully played; and with Miss 
Anna Williams, Miss Evangeline Florence, and Mr. 
Edward Lloyd as principals, every justice was done to 
this favourite work. The tone of the chorus in “The 
night is departing” was extremely grand. 

Three years ago Zizjah drew a larger audience than 
did Handel’s Messiah ; but this time the latter work again 
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asserted its supremacy, the performance attracting over 
1,700 persons. The work was given in its integrity, not 
a single number being omitted, and all the leading artists 
were engaged in the performance, Fault might be found 

- here and there with the chorus ; but, taking it all round, 
the rendering was deserving of high praise. With this 
work the arduous labours of the young conductor, Mr. 
G. R. Sinclair, came to an end. Throughout the Festival 
Mr. Sinclair was watchful, clear in his indications, and 
thoroughly acquainted with his work; and he is to be 
congratulated on the results attained. 

A pleasant and home-like way of bidding farewell is 
the Chamber Concert in the Shire Hall on the Friday 
evening. The programme may be quoted, if only for 
reference :— 
Quintet in F minor, 


Op, 34, Piano and Strings Brahms, 
Madrigal i 


‘Thine am I, dearest” ... Monteverde. 
Song ... i ... ‘* Voi che Sapete”’ . Mozart. 

Quintet in A, Clarinet and Strings * ae Pan te “ 

> eco * Twilight” 1 C. Lee Williams. 
Part Songs x «Sad Hearts” ... J A. A. Brewer. 
Song ... ‘id ‘« Thine is my heart” Schubert, 

Octave Study in D flat D> Stiitiiie { W. Macfarren, 
Polonaise in A flat, Op. 53. § Chopin. 
Song ... xk ‘* Angel of Beauty ” Schubert, 
Quartet in C minor, Op, 18, No. 4, Strings Beethoven. 


The executants were: Miss Llewela Davies, pianoforte ; 
Messrs, J. T. Carrodus, W. H. Eaynes, R. Blagrove, and 
C. Ould, strings; and Mr. J. Egerton, clarinet. The 
songs were rendered by Miss Agnes Wilson, Miss Anna 
Williams, and Mr. Grice ; whilst Mr. Alfred Broughton’s 
Leeds choir sang the part-songs. The hall was packed, 
and the pent-up enthusiasm of the week found vent in 
bursts of applause; and two encores were wrung from 
the artists. There was some excuse for this, but all the 
same it lowered the character of the concert. A sort of 
scratch performance of “ God save the Queen” was not a 
very dignified close to the whole. The ational Anthem 
ought to be sung after the last oratorio performance in 
the Cathedral. 

The tables of attendance show a slight decrease on 
those of 1891. Then the total was 8,807, against 8,670 
last month. A similar falling off is noticeable in the 
collections for the charity—about £75 less this year than 
in 1891. The continued agricultural depression may 
partly account for it, but at any rate it is not serious. 

S.S.'S. 








BIRMINGHAM MUSICAL FESTIVAL. 


THIS festival begins on Tuesday, the 2nd inst. Although 
not very rich in novelties the programme is a strong one. 
Mendelssohn’s £/ijah, now near its jubilee, will be the 
opening work, and the Tuesday evening will witness the 
first performance here of the Ze Deum of Berlioz, the 
Second Symphony of Brahms, and Mackenzie’s Nautical 
Overture finding places in the same programme. On 
Wednesday morning Dr. Hubert Parry’s new oratorio, 
King Saul, will be produced ; and in the evening, the 
posthumous cantata of the late Goring Thomas, “ The 
Swan and the Skylark” will have its first performance, 
the orchestral score being the work of Professor Stanford. 
Sullivan’s /z Memoriam overture, and Mendelssohn’s 
Hymn of Praise will complete the programme. On 
Thursday, according to custom, Handel’s Messiah will 
be given, the ordinary version being used, and the 
conductorship handed over to Mr. Stockley. The evening 
programme will include Henschel’s new Stadat Mater 
for soli, chorus, and orchestra; the Rhapsodie for con- 
tralto solo, male chorus, and orchestra, by Brahms, 
and Dvordk’s overture “ Husitska.” Friday morning’s 





programme comprises “ Cherubini’s Mass” in D minor, 
the Good Friday music from Parsifa/, Palestrina’s Stadat 
Mater for double choir, and Mozart’s Symphony in E flat. 
In the evening will be performed Wagner’s 7% annhiuser 
overture, Part III. of Schumann’s Faust, and Beethoven's 
Ninth Symphony. ‘ 

The principal vocalists will be Mme. Albani, Mrs. 
Henschel, Miss Anna Williams, Miss Hilda Wilson, 
Miss Marie Brema, and Mme. Marian MacKenzie ; 
Mr. Edward Lloyd, Mr. I. McKay, Mr. Andrew Black, 
Mr. Eugene Oudin, Mr. Brereton, and Mr. Henschel. 
Mr. C. W. Perkins is the organist ; Mr. W. C. Stockley 
chorus-master ; and Dr. Hans Richter conductor-in-chief. 
The orchestra will number 128, of which 86 are strings ; 
the chorus, one of the finest ever heard here, is 368 strong, 
divided thus: soprani, 102; contralti, 71; alti, 18 ; 
tenori, 88; and bassi, 89 ; making a total executive force 
of 496, without counting Messrs, Mapleson and Wyre, 
librarians. 

The issue of serial tickets, reserved (a new departure, 
and a successful one, last time), has already practically 
assured the financial side from failure, and every 
endeavour has been made to secure equal success 
artistically. S.S. 5S. 








Tue PIANOFORTE TEACHER: 
A Collection of Articles intended for Educational Purposes, 


CONSISTING OF 
ADVICE AS TO THE SELECTION OF CLASSICAL AND MODERN 
PIECES WITH REGARD TO DIFFICULTY, AND SUGGESTIONS 
AS TO THEIR PERFORMANCE. 
By E. PAUER, 
Principal Professor of Pianoforte at the Royal College of Music, &c. 
(Continued from p, 20.) 
PIANOFORTE DUETS. 


STEP IIL 

“Concordia.” Collection of Standard Pieces. 

No. 6. Handel, “Hallelujah Chorus.” The “ Primo” 
is easy, the “Secondo” more difficult. 

No. 7. Bach, J. S. Prelude in E fiat. 
written for the organ. Noble and solemn. 

No. 11. Haydn, Jos. “Minuet,” from Symphony, in 
E flat, Extremely cheerful and bright. 

No. 12. “Andantino” (G), from String Quartet, in Cc. 
A delightful movement. 

No. 16, Mozart, W. A. Overture, “La finta giardini- 
era,’ in D. Very bright and entertaining. 

No. 17. “Allegro,” from Duet-Sonata, in D. A well- 
known and popular piece. 

No. 18. “Andante,” .in F, from Duet-Sonata, in Cc. 
Very graceful and fascinating. 

No. 19. “ Presto” (B flat), from Duet-Sonata in B flat. 
Full of life and cheerfulness. Might be taken in Step ii. 
if the pupil is sufficiently advanced. 

No. 20. “ Minuet,” from Symphony, in G minor, A 
superb and noble movement. 

No. 21. “Andante” (G), from Symphony, in D, A 
lovely and highly-pleasing piece. 

No. 22. Beethoven, L. van. “Rondo,” in D. Belongs 
to the well-known Duet-Sonata, Op. 6. 

No. 23. Beethoven, L. van. “ Allegretto con Varia- 
zioni,” from Clarinet Trio, Op. 11. An excellent study. 

No. 24. Beethoven, L. van. “Andante” (B flat), from 
the Trio in B flat, for violin, tenor, and violoncello. 
Requires great precision and neatness. 

No, 25. Beethoven, L. van. Romanza,in F. Origin- 
ally written for violin and orchestra. An excellent lesson 
for cantabile playing. 


Originally 
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No. 26. Beethoven, L. van. “ Terzetto di Groteski,” 
from Zhe Men of Prometheus. An amusing and highly 
useful study. 

No. 27. Beethoven, L. van. “Turkish March” (B flat), 
from The Ruins of Athens. A celebrated and very 
original piece. 

No. 29. Weber, C. M. von. “ Andante con Variazioni.” 
Has to be played with smoothness and expression. 

No. 31. Weber, C. M. von. Minuet, in B flat. 
pleasing. Might also be played in Step ii. 

No. 33. Weber, C. M. von. Rondo, in E fiat. 
melodious and agreeable. 

No. 34. Mendelssohn-Bartholdy, F. Chorus, “ Happy 
and Blest are They,” from S¢. Paul (E flat). Most 
beautiful. 

No. 35. “Allegretto,” from the Hymn of Praise 
(G minor). Greatly admired for its beauty and melo- 
diousness, 

No. 36 and No. 37. Mendelssohn-Bartholdy, F. “ Songs 
without Words,” in A flat and E flat. Well known and 
justly admired. 

No. 39. Mendelssohn-Bartholdy, F. “Wedding March,” 
inc. Brilliant, pompous, cheerful, and animating. 

No. 42. Schumann, Robert. “Garland Wreathing,” in 
F. Full of graceful and elegant expression. 

In this collection the “Secondo” part is of greater 
difficulty than the “ Primo,” which latter moves within 
the octave. The other numbers belong to Step ii. 

Reinecke, Cari. Op.9. Three fantasias :— 

No. 1. “ Easter-day,” in F. A fine and solemn movement. 

» 2. “Thorn-Roseling,” in B. Has to be played with 
great delicacy and refinement. 

» 3. ‘‘A Northern Ballad,” in E. A bold and free 
expression will give due effect to this interesting 
piece. 


Very 
Very 


Percival, Frank, “Sunbeams,” popular melodies :— 


No. 7. Boccherini. Minuet, in G. 
» 8. Cooke, 7. “Love's Ritornella,” in G. 
» 9. “Tice tic e toc” (Italian), in G. 
9 11. Verdi. “La Donna e mobile,” in G. 
These pieces are practically and effectively arranged, 
and offer no difficulty. 
For Nos. 1-6, 10 and 12, see Step ii. 
Pearse, Rob. William. “ Alfred, Grand March,” in 
B flat. A pleasant and effective march movement. 
Pauer, E. “The British Guards,” quick step, in E flat. 
Brilliant and energetic. 
Ritter, E. W. Twelve Pianoforte Duets on operatic 
airs :— 
No. 


-_ 


. Auber. Fra Diavolo, in & flat. 
. Auber. Masaniello, in G. 
. Bellini. Sonnambula, in ¥ flat. 
. Donizetti. La Favorite, in F. 
. Donizetti. Lucia di Lammermoor, in G. 
. Hérold. Zampa, in A. 
. Mozart. Zauberflote, in D. 
. Wagner. Lohengrin, in G. 
. Wagner. Tannhiuser, in D. 
. Weber. Oberon, in D. 
. Goetz. Taming of the Shrew, in B flat. 
9 12. Wagner. Flying Dutchman, in D. 

These duets, containing the most popular and favourite 
airs of the operas, are of moderate difficulty and offer a 
good deal of variety. 

Rimbault, Edward F. Three old English melodies :— 

No. 1. “ Old English Maypole Dance,” in A. 
» 2+ “Old English Scarf Dance,” in G. 
»» 3+ “Ancient Pastoral Dance,” in B flat. 

These well-arranged old English dances will be certain 
to. bring amusement and pleasure to the family circle ; 
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they are, besides, highly to be recommended as good 
lessons for playing in a free and energetic style. 
Ritter, E. W. “Berceuse,” in D. Very pleasing. 
March, inG. Full of animation. 
Scharwenka, X. Op. 21. “ Nordisches,” 1-2 :— 
No. 1,in F. An excellently composed piece. 
9 2,inC. Pleasant from the first to the last bar. 
Scharwenka, X. Op. 43, No. 1. “Minuetto,” in Cc. 
The elegance and sustained charm of both melody and 
harmony of this happily invented minuetto must find 
friends and admirers everywhere. 
Watts, W. Rossinz’s “ Soirées Musicales ”— 
No. 1. “ L’invito,” Bolero, in A minor. 
2. “La Danza,” Tarantella, in A minor. 
. “La Pastorella dell’ Alpi,” in c. 
. “La Regatta Veneziana,” in C. 
yy» 5+ “Li Marinari,” in G minor. 
The exquisite beauty and delightful brightness of 
these chefs d’auvres of Rossini cannot be too highly 
praised. Nos. 2 and 4 will be particularly admired. 


(To be continued.) 








Corresponvdente, 


——e— 
GREEK MUSIC. 

To the Editor of the MONTHLY MUSICAL RECORD. 
DEAR SIR,—Please allow me through the columns of the 
MONTHLY MusIcAL REcoRD to ask a few questions about 
W. Chappell’s ‘‘ History of Music,” of which one volume only 
has been published (1874). " 

This work is not mentioned at all in Grove’s ‘* Dictionary.” 
The volume in question treats of Egyptian and Greek music 
only, and appears to be a very learned work, containing frequent 
references to Greek, Latin, and other authorities, quoting many 
of these in support of the new theory it gives of that much- 
debated question, the Greek scales, and in consequence thereof 
clashing with such historians as J. von Burney and Hawkins. 

According to Chappell, all the Greek scales were tuned in 
the same way, ‘‘ musically speaking, the only difference was one 
of pitch” (p. 100). 

Accordingly, all the modes are like the Hypo-Dorian mode 
(p.-112)—that is, like the scale of A minor played on the white 
keys only of the piano. Thus the Dorian mode is not like the 
Gregorian-Dorian mode : 

d, e, f, g, a, b, c, d, 
but: d, e, f, g, a, 6 flat, c, d. 


The Phrygian : e, fg, g, a, b, c, d, e, and so on. 

The positions of the semi-tones are alike, as in our modern 
system, the only difference between the scales being the key- 
note or final. 

On page 169 is given a Greek hymn harmonised by G. A. 
Macfarren in the transposed Hypo-Lydian mode. Now this 
transfosed mode is said to answer to G sharp minor (p. 113), 
and given with 5 sharps. 

The untransposed Hypo-Lydian mode is given with 4 sharps 
(p. 112) so as to answer to C sharp minor. 

Still, Macfarren has introduced a B sharp in his setting, and 
the notation of the hymn has 4 sharps. 

If transposed to the whz¢e keys of the piano, the hymn would 
seem to belong to the Gregorian plagal mode of the Hypo- 
Phrygian, descending as it does a fourth below the final. 

I would be much obliged if some one would give me some 
information on some of these points. 

Your obedient servant, 
¥. J. 
(It will be quite impossible in a few words to answer your 
w ” questions respecting Chappell’s ‘‘ History of Music,” but 
there are two articles on Greek Music which will enable you to 
see how opinions have changed on the subject since Chappell 
wrote. The one is the article ‘‘ Musica” in the third edition 
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of the ‘Dictionary of Greek and Roman Antiquities,” and 
the other, Dr. Riemann’s article on “Greek Music” in his 
“ Lexikon.”” From both these articles it is clear, first, that 
Chappell, though he has much to say that is interesting, is 
scarcely an up-to-date authority ; and, again, that the subject of 
Greek scales and modes presents difficulties which, in spite of 
all learned investigations, have not been removed. These 
difficulties arise from various causes. Scales and theories 
among the Greeks differed at different times ; the sense in which 
certain technical terms were used by Greek writers is not 
always beyond dispute; and, thirdly, musical, examples are 
wanting in the works of the Greek theorists. 

The 8 sharp which you mention in Macfarren’s setting, would 
without doubt be condemned by all modern authorities. 

You complain that Chappell’s volume is not mentioned in 
Grove’s Dictionary, but you will find a reference to it in the 
Appendix, p. 674.—Eb. ] 








OUR MUSIC PAGES. 


WITH this month’s number is presented the celebrated 
Gavotta by “ Padre” Martini (1706-1784), the only scrap 
of his compositions (pianoforte and organ pieces, ora- 
torios, intermezzi, etc.) by which we still remember the 
name of this once-renowned scholar and musician. The 
arrangement of this piece for violin and pianoforte in 
A major by Gustav Jensen, deserves mention, especially 
on account of the excellent manner in which the violin 
part has been bowed and fingered. 








Rebiews of Hew Music and Hew 
Gvitions. 


+ 
Five Songs, Op. 58; Six Elegiac Songs, Op. 59; and 
Five Songs, Op. 60. By EDVARD GRIEG. (Edition 
No. 8,834a, 4, and ¢c, each net, 3s.) London: Augener 
& Co. 
AMONG the highest class modern living song-writers 
there are two who have achieved fame as great as it is 
well deserved: the one is Brahms, the other Grieg. 
Apart from the individuality which distinguishes each of 
these men, there is another great difference. Brahms 
has attempted all departments of musical literature 
except one—the opera; and his songs, therefore, repre- 
sent only one of the many paths along which he has 
successfully travelled. Grieg, on the other hand, though 
he has written characteristic pieces for orchestra, and 
chamber music of great charm and refinement, has really 
made his name, and one universally known, through 
his songs and his short pianoforte pieces : his smallest 
works have proved his greatest. Not to know Brahms’ 
songs would be to lose one of the phases of that com- 
poser’s genius ; not to know those of Grieg, would argue 
ignorance of, perhaps, his best title to fame. 

In the first of the three sets now under notice, which 
is entitled “ Homeward,” the returning traveller sings of 
the “sudden glow,” of the “unwonted tears” produced 
by the sight of his native country, Norway, with its 
“grey and misty strand” and its “ cliffs begirt with foam.” 
The music, though simple, has declamatory force; the 
picturesque accompaniment is most attractive. No. 2, 
“To the Motherland,” is a little gem: a happy blending 
of nature and art ; it is safe to become a general favourite. 
No. 3 tells of Norway’s champion, “ Henrik Vergeland.” 
Here again the melody is of simple structure; the accom- 
paniment, with its harp effects, its “sighing” phrase, its 
mysterious £f broken chords, supplies admirable ‘colour- 
ing. No. 4, ‘The Shepherdess,” is extremely delicate. 

’ 





The melody has quite a volkslied character, and that 
a melancholy one. A tourist (why was it not “ stranger ” 
instead of “tourist”? there is something so anti-poetic 
about the latter term) falls in love with a shepherdess, 
but she seems to doubt the constancy of that love. The 
cadence at the close of each stanza is original. The 
last, “ The Emigrant,” is again one of those happy in- 
spirations which do not come of much seeking—at any 
rate, not directly. How delightful, in the accompaniment, 
are the sighing note in the opening symphony, the “echo” 
effect, while the consecutives are as quaint as they are 
unobtrusive. 

The epithet “elegiac ” to the set of songs in Op. 59 
indicates clearly the character of the compositions. It is 
possible to depict mirth, happiness in tones, yet somehow 
or other, music seems more in sympathy with solemnity, 
sadness, despair, and specially appropriate to intensify 
words depicting such moods. Schubert and Schumann 
wrote more melancholy than mirthful songs. “Autumn 
Feeling” (No. 1) is weird in its harmony and its rhythm : 
the accompaniment demands both skill and taste on the 
part of the player. “The Pinetree” (No. 2) is peculiar, 
but interesting ; the harmonic progressions under the 
closing phrase for the voice are ultra-Grieg. No. 3, 
“ Thou art the vernal Prime,” has little for the voice : the 
pianoforte, however, plays an important role. No. 4, 
‘Why those dews of emotion,” has rhythm which recalls 
Schumann; the harmonies of the accompaniment are 
bold and effective. No. 5, “Adieu,” is short, simple, and 
tender in feeling. No.6, “To rest they now have laid 
thee,” has a very sombre colour, but what else would 
be suitable to the forlorn, broken-hearted lover, whose 
dream of life is o'er? The voice part is a soft croon or 
dirge. The tonic minor chord (the key is B minor) in 
arpeggio form is maintained throughout the piece, while 
the bass moves sluggishly from note to note, consonant 
or otherwise with the tonic arpeggio. This accom- 
paniment produces the exact effect intended, that of 
unintermitting sadness and desolation ; the song, indeed, 
requires a singer of great feeling, and a sympathetic 
pianist. 

Op. 60 opens with “ Pretty Marg’ret,” a neat, quaint 
little ballad with a clever ‘‘ cuckoo” accompaniment, and 
pleasing contrasts of major and minor. No, 2, “The 
Mother’s Lament,” which in one passage recalls an earlier 
song of the composer, is naturally quiet and mournful. 
No. 3, “ On the water,” is as graceful as it is pleasing ; 
the enharmonic modulation and change of rhythm at the 
words “ Row, row,” are most effective. No. 4, “A bird 
flew screaming,” is a peculiar, but powerful song ; it 
opens and ends with a discord. No. 5, “ Midsummer 
Eve,” is bright and energetic. 

The English words of all these songs are from the 
skilful and experienced pen of Lady Macfarren. 


Studies and Pieces contained in the syllabus of the 
Associated Board of the Royal Academy of Music 
and the Royal College of Music for local examina- 
tions in music. 

A.—Local centre examinations. 


Junior Grade 
(Edition No. 6,132, net 1s.). Senior Grade (Edition 
No. 6,133d, net Is.). 
B.—Local school examinations. Lower division 
(Edition No. 6,134d, net 1s.). Higher division (Edition 
No. 6,135¢, net. Is.). London: Augener and Co. 
WE have received this month the above-named four 
books of pianoforte music, which supply the candidate 
with the studies and pieces required for the examinations 
in connection with the Royal Academy of Music and the 
Royal College of Music. The lists of music for the 
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higher and lower divisions (local school examinations) 
include in all twelve studies and twelve pieces, the can- 
didate being free to select from either of the three lists 
given in each division. Apart from the special object for 
which these books are compiled, they have a permanent 
value as collections of standard music in various styles 
which must be regarded as most suitable for training 
purposes. Each book is a marvel of cheapness, in that 
it contains revised and fingered editions, clearly printed 
on good paper from engraved plates. The two volumes 
for the local centre examinations each contain three 
studies and three pieces, and are issued in a similarly 
careful manner to those just mentioned. The com- 
positions in these two grades are of a more exacting 
nature : for example, the composers drawn upon for the 
senior grade are :—Clementi, Moscheles, Mozart, Beet- 
hoven, Weber, and Schumann, Surely no better selec- 
tion of the great masters could be chosen. 


Perles Musicales. Recueil de Morceaux de salon pour 
piano. No. 25, Scherzo en mi majeur, par HALFDAN 
KJERULF. No. 26, Laindler (Hans and Grete), par C. 
REINECKE. London: Augener & Co. 

FROM the composer of many beautiful songs we have a 

pianoforte piece worthy of his fame, for the Scherzo in E 

major if played up to time, and with elasticity of touch, 

will ever prove an effective solo. It contains nothing 
commonplace or too elaborate in the telling harmonies 
with which the composer clothes his ideas. We recom- 
mend it to the notice of players who have already 
acquired moderate command of their instrument. The 
quaint Lindler carries our thoughts away into the 
country amongst the peasantry of Germany, whose 
favourite dance this probably is. The one before us by 

Reinecke preserves the rhythmical peculiarities of the 

dance, is easy of execution, and is in every way a charm- 

ing little salon piece. As a so-called teaching piece, it is 
admirable. 

Momento Capriccioso ; Valsette en si bémol majeur, pour 
piano, par ANYON STRELEZKI. London: Augener & 
Co. 

STRELEZKI keeps up a voluminous flow of contributions 

to the ever-increasing stock of pianoforte salon music, 

and there can be no doubt of his success in this direction, 
or of his popularity with performers of this class of 
music, and his latest additions will find equal favour 
with their predecessors, The Momento Capriccioso, 
which is dedicated to our own English pianist, Mr. 

Franklin Taylor, being somewhat difficult of execution, 

will require a player with a fair command of the key- 

board. We have previously noted the Chopinesque 
flavour about his waltzes, and the present one in B flat 
major, bears similar traces of the master’s style. 


Hochzeit auf der Alm. Idylle fiir Pianoforte. Von Max 
BECKER. London: Augener & Co. 

WE have here a musical picture of a Tyrolese peasant’s 

wedding. It, and its attendant festivities, are simply 

and agreeably described, and, there being no unusual 

technical difficulties in the way of its performance, the 

piece should find ready acceptance. 


La Chapelle Montagnarde (Berg-Kapelle). 


Nocturne 
pour piano. Par I. KIRCHNER. London: 
Augener & Co. 
THIS pretty piece, as melodious as it is simple, appeals 
directly to the musical*fancy of young musicians, and 
will therefore be speedily in demand amongst those who 
are in search of light salon music. The composer 
deserves the thanks of a large number of teachers and 


Op. 531. 





others for much easy music, whose qualities it would be 
hard to surpass: some of the later numbers are cer- 
tainly all that can be desired in this particular line of 
composition. 


Haydn’s Symphonies, arranged for the pianoforte by MAX 
PAUER. No. 9, in C minor. (Edition No. 6,183¢, 
net Is.) London: Augener & Co. 

IT is impossible to speak too highly of these arrange- 
ments of the ever-popular Haydn Symphonies. A com- 
parison with the full score reveals the fact of careful and 
ingenious work, in which no point, however small, is 
overlooked. Herein lies the chief artistic value of these 
adaptations. With such opportunities no one can plead 
ignorance of the great orchestral works. 


Potpourris tiber beliebte Melodien aus klassischen und 
modernen Opern und Oratorien. Von RICHARD Hor- 
MANN. Grad I. (in der ersten Lage) :—Adam: 
Der Postillon. (Edition No. 5,401.) Bellini : Nacht- 
wandlerin (Sonnambula). (Edition No. 5,402.) 
A.—For violin, each net, 6d. B.-—For two violins, 
each net, 8d. C.—For violin and pianoforte, each 
net, is. D.—For two violins and pianoforte, each 
net, Is. 4d. E.—Violin, violoncello, and pianoforte, 
each net, 1s. 4d. F.—Two violins, violoncello, and 
pianoforte, each net, Is. 6d. London: Augener 
& Co. 

WE wish to draw particular attention to the first two 
instalments of a new collection of potpourris which 
promises to be an extensive one, for already there are 
announced nineteen numbers forming Step I. (the violin 
parts in the first position), and there are no less than six 
different editions of each. Nothing could be better 
devised to meet the growing demand for “ home music,” 
in which several members of a family can take part, and 
with a library selected from the most popular operas and 
oratorios, every member may derive profitable enjoyment. 
Extra string parts may be bought separately, so that by 
doubling or tripling each one, quite a small orchestra 
might be engaged in the performance. They will be 
found no less useful to those who hold violin classes, for 
this style of music offers more attraction to young 
scholars than any other; we know from experience that 
they will take up their violins with alacrity, and play 
theit parts with an amount of energy seldom displayed 
on ordinary occasions. With regard to the melodies 
chosen, they are the favourite ones in the works from 
which they are taken, and lead smoothly from one into 
the other without break. Mr. Hofmann has done his 
work exceedingly well. There are no difficulties to 
encounter, and the violoncello part (which in similar 
arrangements is often merely the bass part) is made 
effective by occasionally having the melody in octaves 
with the violin. — 


Classische Violoncell-Musik. Classical Violoncello music 
by celebrated masters of the 17th and 18th centuries, 
arranged for violoncello with pianoforte accompani- 
ment by CARL SCHROEDER. G. CERVETTO. Two 
sonatas (B? major and C major). (Edition No, 5,504, 
net Is.) London: Augener & Co. 

THESE two sonatas by Cervetto, a celebrated ’cellist of 

his time, well deserve to be included in this collection of 

old masters. They are excellent material for the cultiva- 
tion of a refined style of playing, and without calling for 
more than ordinary technical skill, they well repay, by 
the pleasure afforded, the time spent in their study. The 
smooth and expressive movements of each sonata 
demand delicate handling both in the solo part and the 
accompaniment, which latter is by no means the least 
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interesting feature of the work. We may mention that 

the ’cello part is written throughout (with two or three 

exceptions) in the tenor clef, which may possibly be a 

further recommendation to the amateur for the purposes 

of study. _—_— 

Trio in D major, for pianoforte, violin, and violoncello. 
By JoHN W. IvIMEY. Op. 1. (Edition No. 7,262, 
net 3s.) London: Augener & Co. 

THIS new trio by a new composer is a work well calcu- 

lated to raise expectations of future brilliant work. It 

consists of three movements—an a/legro moderato, an 
andante con moto, in which the ’cello part shows to great 

advantage, and Finale, allegro molto scherzando, A 

thoroughly modern tone pervades the entire composition, 

displaying an earnestness of purpose which alone pro- 
ceeds from a mind intimately conversant with the tone 
poets of the present century. There is nothing con- 
strained about Mr. Ivimey’s style: each subject is well 
worked out, and each fits in admirably with the others, 
showing at the same time an unusual degree of skill in 
writing for the three instruments. We offer the com- 
poser our warm congratulations on having produced 
such a creditable work for his Op. 1. 


Thirty Melodies for the Violin, in the first position, with 
pianoforte accompaniment. By EMIL KREUZ. Op. 
25. Book J.—16 progressive and elementary pieces, 
commencing with the open strings, and gradually 
introducing the notes of C major. (Edition No. 
7,515@, net Is.) London: Augener & Co. 
MR. KREUZ adds another to the many elementary works 
for the violin already before the public, and it affords us 
pleasure to state that it is one which for two reasons will 
compare favourably with others, viz., for its extreme sim- 
plicity, and for the melodious character of each number. 
Even the first two numbers on the open strings are 
rendered pleasing by the ingenious pianoforte accom- 
paniment, but from No. 3 onwards, we have a series of 
clever little tunes all based on the notes of the diatonic 
scale of C major, and although one melody is in F major, 
another in D minor, and three in G major, the violinist 
never once touches either Ff or B?. It will be under- 
stood from these remarks that this work is specially 
designed for the use of children in the elementary stage. 


Twenty Exercises for Violoncello. By J. MERK. Op. 
11. Revised, with new fingering and bowing, by 
OSKAR BRUCKNER. (Edition No. 7,777, net 1s. 3d.) 
London: Augener & Co. 

THESE are advanced violoncello études, masterpieces in 

their way, which will be profitably studied by good 

players whose ambition it is to excel on their instrument. 

Several numbers may be regarded as pieces. No. 6, for 

instance, opens with a fine adagio, introducing florid 

assages and double stopping, with a cadenza leading 
into a moto perpetuo. No. 8 is a graceful theme with 
three brilliant variations. We might write a short notice 
on each individual study, but it will suffice to say that the 
book teems with interesting work, and will go far towards 
helping the student to the attainment of that perfection 
of style and technique for which all should strive. 


Six Two-part Choruses for female voices, with pianoforte 
accompaniment. By HERBERT F. SHARPE. Op. 63. 


“To Primroses.” (Edition No. 4,127¢, net 4d.) 
“Merrily every bosom boundeth.” (Edition No. 
4,127/, net 4d.) London: Augener & Co. 
BOTH these choruses are good alike in design and execu- 
tion, and, along with the rest of the set, will doubtless 
find a welcome in many ladies’ singing classes this 





winter. They are written for soprano and contralto, 
according to the composer, but the second part extends 
over a very wide range, up to the fourth space and fifth 
line of the ‘treble clef. Teachers who use this class of 
music, and who have not already made themselves 
acquainted with this set of part songs, should do so at 
once. 








@peras and Conrerts. 


—o——_ 
LYCEUM THEATRE. 
On Saturday, September 8th, the Lyceum was transformed to 
an opera house in order to produce Zhe Queen of Brilliants for 
the reappearance of Miss Lillian Russell, the popular American 
artist who was seen in London ten years ago, but who has 
greatly improved as an actress and vocalist since her former 
visit. Unfortunately, it cannot be said that the opera gave 
Miss Russell the fullest opportunity of displaying her ability. 
In some of Offenbach’s operas, notably the Grande Duchesse, 
Miss Russell has been very successful, and American audiences 
have thought her scarcely inferior to Madame Schneider. Zhe 
Queen of Brilliants was played last spring in Vienna, and the 
libretto of Herren Faube and Fuchs has been adapted freely by 
Mr. Brandon Thomas, but this accomplished and experienced 
author has not succeeded in making a feeble story exhilarating, 
nor can the score of Mr. Jakobowski be considered a striking 
one. It mainly consists of dance melodies, sometimes catching 
and tuneful, but possessing little originality. Indeed, most of 
the musical phrases have a familiar sound. The story is so trivial 
that it must have cost the authors some trouble to expand it 
tothree acts. The heroine, Betta, is a fisher-girl of Borgovecchio, 
in the first act supposed to be in Dalmatia, but not to be found 
in any map. Betta is in love with a penniless architect, Florian 
Bauer, who is, however, adopted by a certain Count of Capri- 
monte. There is a lady, Madame Engelstein, who keeps an 
establishment at Vienna called ‘‘The Temple of Hymen,” a 
matrimonial agency, and Madame Engelstein seeks the young 
Count Florian as a husband for her daughter. By Madame’s 
connivance, in order to get Betta out of the way, the fisher-girl 
is placed in a convent, or religious ‘‘ Retreat.” In the second 
act there is a grand reception at the ‘Temple of Hymen,” 
where Betta is brought by the nuns from the Retreat. They 
have found the fisher-girl much too boisterous for their calm 
mode of life. Left alone in the reception room, Betta has a 
series of visions somewhat like Za Cigale. These sableaux 
v.vants are: showy and brilliant, but have not much dramatic 
value. We next hear of the heroine as the star of a comic opera 
company, the manager of which, Signor Della Fontana, calls 
her his ‘‘ Queen of Brilliants.” Betta is supposed in an in- 
credibly short time to make a splendid fortune, and she then 
commissions Florian to build her a palace, and rewards him 
with her hand and fortune. This vague story gives the com- 
poser few chances of winning fame, but sometimes Mr. 
Jakobowski succeeds in pleasing the ear. The first song of 
Betta is an instance, and Miss Lillian Russell sang it so well 
that she was compelled to repeat the air. The finale to the 
‘** Temple of Hymen ” scene had alsosome lively passages, more 
suggestive of the ballroom than the opera. This was, perhaps, 
the best concerted music in the work, but did not attract so much 
attention as the catching songs. Zhe Queen of Brilliants having 
slight pretensions to be considered a work of art, was received 
with favour, thanks to the graceful singing of Miss Russell and 
the brilliant display of costumes and scenic effects. Some 
American artists took part in the performance, the hero being 
played by Mr. Hubert Wilke, whose method of singing was, 
however, very imperfect. Miss Annie Myers, from New York, 
a bright actress and clever vocalist, was very successful. Such 
drollery as there was in the subject was developed by English 
performers, Mr. Denny from the Savoy Theatre, and Mr. Arthur 
Williams proving amusing comedians as usual. Mr. Avon 
Saxon sang well, and Mr. John Le Hay as a garrulous town 
clerk was funny. Dances were a prominent feature and were 
applauded more enthusiastically than the music. Zhe Queen of 
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Brilliants was splendidly placed upon the stage, the costumes 
alone having cost over £5,000. Madame Amadi was excellent 
as the mistress of the *‘ Temple of Hymen.” Praise must be 
awarded to Mr. Paul Steindorff, the conductor ; he got out of 
the performance all the effect that was possible, and proved a 
thoroughly capable musician. There was a brilliant audience, 
one of the visitors present being Sir Arthur Sullivan. To those 
who anticipated a comic masterpiece Zhe Queen of Brilliants 
proved disappointing, but it will probably be more appreciated 
in New York, where Miss Lillian Russell is extemely popular. 
After six weeks’ representation at the Lyceum Theatre the opera 
and the company will cross the Atlantic. 





CRYSTAL PALACE CONCERTS. 


LOVERS of good music are always interested in the announcements 
of the Crystal Palace Concerts. As usual, they will be divided 
into two parts, the Christmas pantomime breaking them up for a 
time. The first portion occupies from October 13th to December 
15th, and during that period there will be seventeen new works 
performed. An overture in praise of Scottish poetry, by Mr. 
William Wallace, is one of the works promised ; another is an 
“ Orchestral Idyll,” by Mr. Stewart Macpherson. Berlioz will 
not be forgotten: his Romeo and Juliet will be given; also 
Dvorak’s remarkable symphony, ‘‘ From the New World.” The 
lamented Russian composer Tschaikowsky will be represented 
by his ‘* Symphonie Pathétique,” a work redolent of Slavonian 
ideas. Of overtures there is promised a great variety. Among 
them, Goldmark’s ‘‘ Sappho ” and Dr. Mackenzie’s ‘‘ Britannia,” 
works strikingly contrasted; Mr. Edward German’s music to 
the Haymarket play, Zhe Tempter, will be included, also a 
new violin concerto by Moszkowski, the Second Pianoforte 
Concerto of Eugen D’Albert, the Te Deum for organ and 
orchestra, by Signor Sgambati, a new dramatic ballad, ‘‘ Tann- 
hiiuser,” by Sodermann, the solo to be sung by Herr Lundquist, 
a popular baritone from the Stockholm opera and reported to 
be a fine artist. There will be another ballad for baritone by 
Godfrey Pringle, called ‘‘ Le Zingari.”” Some memorial concerts 
will be given; one on November 3rd, in honour of Men- 
delssohn. Dvorak’s ‘‘Spectre Bride” will be performed—as well 
as at the Albert Hall. On February 15th, a Wagner concert on 
an elaborate scale is announced. Other choral works will be 
‘‘The Pied Piper of Hamelin,” by Mr. R. H. Walthew, and 
“Young Lochinvar,” by Mr, A. Davidson Arnott. The instru- 
mentalists and vocalists make a strong list. Dr. Joachim will 
be welcome, and so will be the pianist, Herr Moritz Rosenthal, 
whose appearance at the Crystal Palace will probably cause a 
sensation. The vocalists are many and important, including 
Madame Nordica, Miss Ella Russell, Miss Marie Brema, Miss 
Otto Brony, Mr. Ben Davies, Mr. Santley, Mr. Andrew Black, 
Mr. Norman Salmond, and other well-known artists. Of 
course, Mr. Manns will be seen at his old post. Who could fill 
it so well ? 





RICHTER CONCERTS. 


WELCOME indeed will be the announcement of Dr. Richter’s 
three concerts at St. James’s Hall. The first is to take place 
on October 8th, when Weber’s Zuryanthe Overture, Wagner’s 
Siegfried \lyll, Dvorak’s Scherzo Capriccioso, and Beethoven’s 
Seventh Symphony, with two Wagner vocal pieces sung by Mr. 
Andrew Black, will make a very strong programme. At the 
second concert, Wagner’s “lying Dutchman Overture, Smetana’s 
‘* Lustspiel,”” Grieg’s No. 1 ‘‘ Peer Gynt” Suite, Schubert’s ‘* Un- 
finished ” Symphony, and Beethoven’s Fourth Symphony will 
be given, and Madame Nordica, if she can reach London in 
time, will sing. An afternoon concert on the 20th, at Queen’s 
Hall, will introduce Beethoven’s Choral Symphony, Wagner’s 
Meistersinger Overture, Variations on a Haydn theme by 
Brahms, and the ‘‘ Schmiedlieder”’ from Wagner’s Stegfried—a 
very interesting programme. 


ROYAL QHORAL SOCIETY. 
THE twenty-fourth season of the Royal Choral Society promises 
to be an important one. It will commence on November Ist 
with Ziijah, and on the 22nd of the same month, J/srae/ in 
Egypt will be given. On December 13th, the Faust of Berlioz 





will be performed, when Signor Campanini, one of the most 
popular of operatic tenors some years ago, undertakes the part 
of the hero. The Messiah is set down for New Year’s Day, and 
also for Good Friday. The popular Golden Legend is announced 
for January 17th, Dr. Hubert Parry’s Birmingham success, 
King Saul, will be given on February 7th, and Gounod’s 
Redemption on Ash Wednesday. Mr. Henschel’s Stabat Mater 
is announced for March 21st for the first time in London, and 
will be followed by Dvorak’s Spectre Bride. This interesting 
season will conclude on May 2nd with Haydn’s Creation. The 
solos in the above works will be sung by the most celebrated 
vocalists, and the orchestra and chorus will. be on the customary 
scale of efficiency, and there is no doubt that the high reputation 
of the Royal Choral Society will be maintained during the 
coming season. 


MISCELLANEOUS MUSICAL ITEMS. 
MADAME Patrt1 is taking kindly to Wagner’s music. She was 
so much admired in her singing of Elizabeth's prayer from 
Tannhiuser that the frzma donna intends to make it a chief - 
feature in her concert programmes.—The 156th anniversary of 
the Royal Society of Musicians will be celebrated by a 
performance of 7he Messiah in Westminster Abbey on Nov- 
ember 7th, under the direction of Dr. Bridge and by permission 
of Dean Bradley, who is greatly interested in the forthcoming 
performance of Handel’s masterpiece.—Comic operas of the 
lightest class enjoy great popularity: for instance, Liétle 
Christopher Columbus at the Lyric Theatre has had a run of 
over three hundred nights, and is likely to continue its popu- 
larity. —Verdi surprised everybody by composing Fa’staff when 
over eighty years of age ; still more remarkable some will consider 
the vitality of Manuel Garcia, who at ninety is getting ready a 
work to be called ‘‘ Hints on Singing.” ManuePGarcia’s “ L’ Art 
du Chant” has gone through several editions in Paris, and many 
have borrowed ideas from that standard work.—There are 
indications that the autumn musical season will be a rather 
animated one. A Richter Concert, October 20th, the London 
Symphony Concerts, the Mott] Orchestral Concerts, the 
London Ballad Concerts, the London Choral Union (a new 
enterprise), the National Sunday League Sacred Concerts, the 
Thursday Concerts.of Messrs. Robert Cocks & Co., the Wolff 
Musical Union, and other events of the season between now and 
Christmas tend to show that musical matters will not be so flat 
as they usually are at this period of the year.—Some changes 
have been made in the Guildhall School with the view of 
increasing the accommodation. More room has been made for 
the Principal, and a waiting-room at the entrance, which was 
urgently needed, is a welcome addition. Mr. Hilton Carter is 
the new secretary, and entered upon his duties on September 
toth.—Lord Dysart makes a curious proposition. It is that 
Londoners, instead of going to the Bayreuth Festival, should 
make a shorter pilgrimage to Richmond Hill. What would Sir 
Augustus Harris say to the project? He has already found -it 
ditficult to tempt opera-goers in the autumn. English visitors 
seek ‘‘ fresh fields and pastures new ” when the London seasoa 
ends, and Lord Dysart’s suggestion does not appear quite 
practical—Mr. Gilbert’s new comic opera may be expected 
shortly. It will partly take the form of a travesty of Hamlet. 
The music of Dr. Carr has attracted much attention at the 
rehearsals.— The promised representation of Sir Arthur Sullivan’s 
/vanhoe at Berlin will greatly interest English amateurs, who 
hope—as we do—that it may please the Berliners, who have 
already welcomed the comic operas of the composer. 








Musical Potes. 


PREPARATIONS for the production of Verdi’s O/e//o at 
the Grand Opéra, Paris, are well forward, and it will pro- 


bably be given not later than the 15thinst. It is expected 
that the composer will be present at the performance. As 
soon as Ofe//o has been put on the stage, Mlle. Augusta 
Holmés’ new opera in four acts (libretto as well as music 


' from her own pen), Za Montagne Noire, will be taken in 
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hand ; the cast is already settled, and includes Mmes. 
Bréval, Berthet, Héglon; MM. Alvarez, Renaud, and 
Gresse. We fancy this is the first time that the scene of 
an opera has been laid in Montenegro, and the scenery 
and costumes should be a picturesque novelty. Later on, 
a ballet, with music by André Wormser, will be given, and 
the season will reach its climax about next April or May 
with the production of Wagner’s 77ristan et Iseult, with 
M. Van Dycl: and Mile. Bréval as the ill-fated lovers. 

AT the Opéra Comique, which re-opened its doors on 
September 1, the chief event has been the appearance of 
M. Fugére as the hero of Verdi’s Falstaff, and very 
successfully the new baritone discharged his task. It is 
doubtful whether M. Maurel will be much missed. Two 
other parts in the opera also had new representatives— 
Mlle. Laisné succeeding Mme. Landouzy as Nannette, 
and M. Badiali to M. Soulacroix as Ford. A revival of 
. Massé’s Paul et Virginie is in preparation, and among 

other new works talked of for this season are pieces by 
B. Godard, Theod. Dubois, Paul Vidal, Xav. Leroux, 
Gabriel Pierné, Ed. Missa, and Gaston Serpette, beside 
revivals of the Evoc/e du Nord and the Timbre d’ Argent. 
It would be useless to guess which of all these pieces will 
eventually be produced: probably M. Carvalho himself 
has as yet little idea. 

THE Ménestrel complains of the growing tendency of 
the minor theatres to exchange comic operas and oper- 
ettas for vaudevilles and other pieces of a still lower class. 
The chief musical pieces promised are two by Audran 
and Wormser at the Bouffes, 7/zmour by Planquette at 
the Gaité, and a piece by Serpette at the Nouveautés. 

THE Concerts du Chatelet, under M. Colonne, will 
begin on October 14. M. Lamoureux will begin his 
season a week later. 

IT appears to be settled that a series of six perform- 
ances of three of the operas of Berlioz—Benvenuto 
Cellini, La Prise de Troie, and Les Troyens—is to be 
given in Paris next year, from March 15 to April 15, under 
the direction. of Felix Mottl from Carlsruhe. M. Xav. 
Leroux is engaged in selecting the chorus and orchestra, 
and will visit Carlsruhe to receive instructions from Mottl 
as to zempi, &c. So far so good, but where are the star 
soloists to come from—or do the entrepreneurs seriously 
hope to draw audiences without them? It is a bold 
scheme, for the operas of Berlioz have never yet had any 
particular success in Paris. But as each work will only 
be given twice, a very moderate amount of curiosity should 
suffice to attract adequate audiences. The theatre is not 
yet fixed. 

M. LAFON, director of the Opera House of Nice, has 
persuaded Mme. Patti to give four performances at his 
theatre during the coming season. Mme. Nevada will 
also appear—but along with da Patti? 

Mr. DE Lara’s Amy Robsart was produced at 
Boulogne at the end of August, and had a very favourable 
reception. The chief parts were played by Mme. Adini, 
M. Engel, and M. Melchissedec. 

THE possible novelties of the season at the Théatre de 
la Monnaie, Brussels, include a new opera by a Belgian 
composer of high repute—M. Emile Mathieu—his work 
being entitled Z’Enfance de Roland; the one-act Luthier 
de Cremone of M. Eugen Hubay, and Samson et Dalila, 
Pagliacci, and no less than three works of Massenet—Za 
Navarraise, Thais, and Le Portrait de Manon—but it is 
highly improbable that all these will be given. The opera 
of Saint-Saéns will be the first novelty. At the Alcazar 
a new piece, L’A mour en Livrée, music by George Street, 
is on the point of production. 

THE success of M. Saint-Saéns’ first concert at the 
Antwerp Exhibition caused a second to be arranged, but 


the composer was unable to be present and the concert 
was a failure. At another of the Exhibition concerts, M. 
Emile Mathieu’s cantata, Ze Hoyoux, was performed, but 
on this, as on almost every occasion, the performance, 
owing to inferior performers and insufficient rehearsal, 
was very inadequate. 

M. GEVAERT, the learned and accomplished Director 
of the Brussels Conservatoire, has finished a new work 
on the music of the early Christian centuries and its 
relation to the old Greek music which preceded it. Such 
a work from such an authority should be valuable. 

THE Royal Opera House at Berlin reopened on August 
26, with Lohengrin, but we do not read that any attempt 
was made to copy the example just set at Bayreuth. 
Probably there had not been sufficient time, but Berlin 
is bound to have the work in its complete and proper 
form, and the sooner the better, for its own credit. Of 
future arrangements we hear nothing beyond the fact 
that the long-expected Ratcliff of Sig. Mascagni will 
probably be produced towards Christmas. Next year 
the Opera House will be closed from April 1 to October, 
for structural alterations, and so far as is known at 
present, Berlin will be left without any opera at all. 
Some sort of substitute will, no doubt, be forthcoming, 
but a first-rate opera house cannot be improvised. 

THIS is emphatically the month of prospectuses and 
announcements. The Symphony Concerts of the Kgl. 
Kapelle, ten in number, under Felix Weingartner, will 
begin on October 5 ; we have not seen any indications 
of the works to be performed. The Philharmonic Con- 
certs, under Richard Strauss, will begin October 15; 
among the novelties promised are operatic overtures by 
Schillings and D’Albert; a symphony in A major by 
Widor, Gilson’s symphonic sketch, Za Mer ; a symphonic 
poem, Zabor, by Smetana; Dvordk’s overture, “Car- 
neval,” &c. Among the solo artists are Mme. Bloom- 
field-Zeisler, Jos. Hoffmann, Rosenthal, Sarasate, Sauret, 
Heermann, Becket, &c. The Philharmonic Choir, under 
Siegfried Ochs, will give three concerts, at which will be 
performed Haydn’s Creation, Berlioz’s Requiem, and 
Bach’s Mass in B minor. The Stern’sche Gesangverein 
will also give three concerts, at which will be given, on 
November 19, Handel’s ode, “S. Cecilia’s Day,” with 
“ Autumn,” and “ Winter ” from Haydn’s “ Seasons”; on 
February 4, Bruch’s “ Odysseus,” and on April 8, Brahms’ 
“ Deutsches Requiem ” and some scenes from Rubinstein’s 
“Christus.” Professor Gernsheim is the conductor. 

A SHORT Gastspiel of Fri. Prevosti lent to the close of 
the summer opera season at the Belle Alliance Theatre 
of Berlin a certain distinction it had previously lacked : 
but, on the whole, it cannot be said that these perform- 
ances have compensated for the disappearance of the 
vanished “ Kroll’s.”. Much regret is also felt at the dis- 
banding of the Neues Orchester, which, under Herr Prill, 
has been giving some excellent concerts during the 
summer months. 

SOME of the German papers say that the visitors to the 
Bayreuth plays this year numbered 35,000. This would 
give an average of 1,750 at each performance. As the 
plan of the theatre shows seats for only 1,350, we wonder 
where they put the extra 400 each time, The really 
striking and significant feature of the attendances this 
year was the very large number of Frenchmen who were 
present. Reports have been circulated that some per- 
formances are to be given next year, but these are now 
officially contradicted, and it is understood that the next 
performance will be the revival of Der Ring in 1896. 

EUGEN D’ALBERT has already completed a new 
opera, his second, and it has been accepted for perform- 





ance, probably about January next, at the Dresden Opera 





October 1, 1894.] 


THE MONTHLY MUSICAL RECORD. 


235 





House. It is entitled Ghismonda, and is founded on a 
story told in the “ Deutsches Volksbuch” (Simrock), and 
in a poem by Immermann. 

HUMPERDINCK’S Hansel und Gretel is not only ac- 
cepted for performance at the Berlin Opera House, but 
it is stated | that it is to be given at the Paris Opera 
Comique, and that M. Catulle Mendés is engaged on the 
French translation. But even if the acceptance be a 
fact, the work can hardly be given for some time, con- 
sidering the number of operas by French composers, 
which can hardly be put aside to make way for the work 
of a stranger, and one, too, not as yet of any very par- 
ticular reputation. 

THE house at Hosterwitz, near Dresden, in which 
Weber wrote the Freischiitz, is for sale. An attempt is 
being made to buy it and keep it in its present condition, 
which is much what it was when the great composer 
lived in it. 

MANY friends and admirers of Anton Bruckner as- 
sembled at the composer’s house in Vienna on September 
4 to congratulate him and make appropriate gifts on his 
seventieth birthday. Many journals have also seized 
the occasion to publish biographical notices of the 
musician to whom fame has only come so Jate in life, and 
who, in the opinion of many good judges, is even now far 
from being appreciated ashe deserves. Bruckner is said 
to be busy with the composition of a new symphony—his 
ninth, Will it be worthy to rank with those other two 
Nos. 9—those of Beethoven and Schubert? Let us 
hope so. 

GERMANY is fast rivalling young Italy in the produc- 
duction of one-act operas. Goldmark, we read, has com- 
posed one to a libretto founded on Dickens’s tale, “‘ The 
Cricket on the Hearth,” and J. Forster, one of the prize- 
winners in the Gotha competition of last year, has 
written one of a cheerful character, with the title Zofazer. 

THE subscriptions towards the amount required for 
the purchase of Herr Oesterlein’s Richard Wagner 
Museum (90,000 marks) reach the sum of 35,000 marks. 
It is believed that many would-be contributors are hold- 
ing back until the question is decided as to what town is 
to be chosen for the site of the museum. At present, 
Weimar seems to be the favourite, and a resident of that 
town, besides giving 7,000 marks, has also promised to 
furnish rooms for the disposal of the collection, should 
Weimar be chosen. 

A CONSIDERABLE number of new works are to be given 
during the season now commencing, at the Hofoper of 
Vienna. Mara, by Ferd. Hummel, a new ballet by 
Hassreiter and Mader, another ballet with music by 
Bayer ; the opera Cornil/ Schutt, by Smareglia, Hum- 
perdinck’s Hansel und Gretel, Smetana’s Das Geheimniss, 
and another ballet by Berté. Possibly Goldmark’s new 
one-act piece may also put in an appearance. 

THE limit of time for sending in scores for the Luitpold 
prize opera competition at Munich has been extended to 
September 1, 1895. The result will be announced on 
March 12, 1896. ‘The competition is open only to German 
or Austrian composers, and the prize is 6,000 marks( £300). 

THE Wagner performances at Munich are having con- 
siderable success, but it cannot be said that they reach 
the Bayreuth standard, too many signs of haste and easy- 
going indifference being perceptible. 7Z7és¢an, with Frau 
Klafsky as Isolde, has been the most successful, and the 
receipts on one occasion of its performance reached 
13,500 marks, the largest sum ever taken in the theatre. 

THE Gewandhaus Concerts of Leipsic begin the new 
season on October 11. The Akademische Concerte, con- 
ducted by Dr. H. Kretzschmar, will begin on October 30, 
and will be six in number. The programmes are well 





selected and interesting. The managers of the Gewand- 
haus Concerts never issue any announcement of their 
plans for the season, a matter which has often been made 
a ground of complaint. 

S1Gc. LEONCAVALLO appeared at a charitable concert 
at Munich to conduct two of his own compositions, and 
according to the Mustkalisches Wochendlatt, was greeted 
with much more enthusiastic applause than was bestowed 
on any of the Wagner performances in the Opera House. 

THE new theatre at Wiesbaden is to be opened on 
October 16, with a mixed programme of concert and 
operatic selections. The German Emperor has promised 
to be present. 

A THIRD EDITION, thoroughly revised, of Glasenapp’s 
“Life of Wagner,” is being published. The first volume, 
just issued, includes the period 1813-43. 

HERR RUBINSTEIN is staying at his villa at Peterhof, 
and sketching a new oratorio, or sacred opera, as he 
would probably call it, the hero of which is Cain. 

THE piano manufacturing firm of Gustav Adolf Ibach, 
in Barmen, has just celebrated the centenary of its 
foundation. 

PARAGRAPHS have lately been going the round of the 
English and Continental papers, to the effect that Sig. 
Verdi had determined to write an opera on the subject of 
the death of Count Ugolino, as narrated in the Divina 
Commedia. The silence of the Gazzetta Musicale, which 
is the organ of Verdi’s publisher, would of itself make 
the news doubtful, and it is now contradicted even by 
some of those papers which were among the first to 
publish it. Sig. Verdi and his publishers know how to 
keep their own secrets, and they are little likely to allow 
interesting information to be given to the world through 
foreign channels. 

SIGNOR SONZOGNO’s grand new Teatro-lirico-inter- 
nazionale, which is on the site of the old Teatro alla Canob- 
biana, at Milan, was to be opened with five grand 
performances, September 22 to 26 ; but as all the first five 
nights were to be devoted to works by modern Italians, 
the international element is not very conspicuous at start- 
ing. The programmes announce :—September 22, Za 
Martire (Samara) ; September 23, Z’Amico Fritz (Mas- 
cagni) ; September 24, / Medici (Leoncavallo) ; Septem- 
ber 25, Fzor ad’Alpe (Franchetti); September 26, / 
Pagliacci (Leoncavallo) and // piccolo Haydn \Cipollini). 

SIGNOR DASPURO is not to be manager of the San 
Carlo, and as a manager has not yet been found, the 
theatre will probably remain closed for some time. 

AN opera, Maruzza, by Sig. Floridia, produced at the 
Teatro Malibran, Venice, on August 24th, with great 
success, may perhaps be a work of more than conventional 
merit, but the eulogies of Italian journalists are not very 
convincing. Let us wait. 

MASCAGNI has contradicted, in very emphatic terms, 
the report that he is going to America. Nevertheless, 
we shall be much surprised if he does not go before long, 
and, for his own sake, perhaps, the sooner he goes the 
better. 

M. ARTHUR POUGIN has edited, and is about to pub- 
lish, a volume of hitherto unpublished letters of Rossini, 
many of which, as may well be believed, are said to be 
very curious and interesting. 

PADEREWSKI’s third American tour, which was an- 
nounced to begin at New York on December 27, 
with a concert in the Metropolitan Opera House, is 
broken off. The pianist is not in the best of health, and on 
the advice of his medical adviser, he will remain in Europe. 

WE regret to hear that Mme. [Clara Schumann met 
with an accident during her late stay at Interlaken, from 
the shock of which she has not yet quite recovered. In 
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trying to get out of the way of a horseman galloping by 
she fell into a ditch. and bruised the left arm somewhat 
seriously. Mme. Schumann completed her 75th year 
on the 13th ult. 

THE Society for the Encouragement of North-Nether- 
landish Musical History proposes to issue a thoroughly 
well-edited and complete edition of all the works of the 
old Dutch organist and composer, Jan Peter Sweelinck 
(1562—1621), the most famous of all Dutch musicians, 
many of whose vocal Psalms have lately been sung with 
the greatest success by the Amsterdam a-capella Choir, 
and other choral societies, including our own Bach Choir. 
Dr. Max Seiffert is entrusted with the editorship of the 
work, which will probably extend to twelve volumes and 
be completed, it is hoped, by the year 1900. 

A SWEDISH composer, Wilhelm Stenhammer, has 
turned Ibsen’s play, Gi/det paa Solhaug (The Feast at 
Solhaug) into an opera, 

THE same composer has also a piano concerto (Op. 1) 
in the press. Another Scandinavian work to which 
attention may well be directed is a new piano trio, Op. 23, 
by Christian Sinding, author of a quintet which has 
attracted great notice in Germany, but which has only 
been heard once in London—at a concert of the violinist, 
Felix Berber, in 1890. 

THE artists engaged for the Italian opera season this 
winter at St. Petersburg include Mmes. Sembrich, 
Calvé, Pacary, Leone, Guerrini, and Ruggieri; Signori 
Marconi, Avedano, Rossetti, Battistini, Cotogni, Nannetti, 
and Silvestri, with Signor Podesti as conductor. 

A GRAND new Opera House, to hold 2,500 persons, is 
to be opened at Alexandria in November. 

Mr. HENSCHEL’S Symphony Concerts will take place 
fortnightly at Queen’s Hall, beginning on November 1. 
Among the pianists who will appear are Mr. Emanuel 
Moor, who will play a concerto of his own; Miss Eiben- 
schiitz, M. Diémer, and Mme. Augarde. M. Achille 
Rivarde and M. Sons will be among the violinists, and 
Herr Popper the solo ’cellist. 

For the Cardiff Musical Festival next year, three im- 
portant novelties are promised—a cantata, “‘ The Bard,” by 
Dr. Stanford ; a Te Deum by Sir Joseph Barnby, and a 
choral work by Dvorak. 

CoOL. GLENNIE, late colonel of the 1st Battalion South 
Wales Borderers, has been appointed to succeed the late 
Col. Brooke Meares as Commandant of the Royal 
Military School of Music at Kneller Hall, Hounslow. 
Col. Glennie is said to be an excellent amateur violinist 
and an enthusiastic musician. 

IT is reported that the new comic opera of Mr. Gilbert 
and Dr. Osmond Carr will be called Hzs Excellency. The 
cast will be remarkably strong, including Misses Nancy 
McIntosh, Ellaline Terriss, Aida Jenoure, and Jessie 
Bond ; Messrs. G. Grossmith, Rutland Barrington, John 
Le Hay, Arthur Kenningham, George Temple, etc. It is 
to be given at the Prince of Wales’ Theatre, about the 
middle of October. 

WITH reference to the marriage of Mme. Berthe Marx, 
it should perhaps be explained that Mr. Otto Gold- 
schmidt, the bridegroom, is the gentleman who has for 
many years been business-manager for Sig. Sarasate, and 
is no connection of the gentleman of the same name who 
was the husband of Jenny Lind. 

THE chief death of the month is that of Prof. Helm- 
holtz, the eminent savant, of whom an account will be 
found on another page. We will here only add the dates 
of his birth, August 31, 1821, and of his death, 
September 8, 1894. A musician who has been taken away 
before leaving any full proof of the ability he unquestion- 
ably possessed was Alexis Emanuel Chabrier, born at 


Ambert (Puy de Déme), January 18, 1841, who died on 
September 13. Chabrier received some little musical 
instruction, but was mainly self-taught, and after pro- 
ducing two or three slight musical pieces, rose into note 
by the production of a rhapsody for orchestra entitled 
“Espana,” which was played at a Lamoureux concert in 
November, 1883. His next important work was the 
opera Gwendoline, which was produced at Brussels, 
April 10, 1886, for that night only, as the director had to 
declare himself bankrupt the next morning ; but it has been 
lately produced at the Paris Grand Opera with some suc- 
cess, and is on the whole to be regarded as the author’s 
chief work. His only other opera, Le Roi malgré lui, was 
produced at the Opéra Comique, May 18, 1889, but 
here, too, ill-fate pursued him, for just a week later the 
theatre was burned to the ground in that dreadful fire, 
which remains, with the fire at the Ring Theatre of 
Vienna, the two most awful theatrical catastrophes of 
modern times. Chabrier has left an unfinished opera— 
Briseis ; or, the Bride of Corinth, of which one act only is 
said to be complete—and a few works of small importance. 
He was a musician of much originality and vigour, and 
his death is probably a serious loss to art. On August 
21 died Madame Giovannina Lucca, at the age of 
eighty-two, the former head of what was for many years 
one of the greatest music-publishing houses of Italy. 
Madame Lucca was a woman of very remarkable ability 
and energy ; she both founded the business, carried it to 
triumphant success, and, when it was most prosperous, 
transferred it on satisfactory terms to the rival house of 
Ricordi. She was a warm friend of Italian composers, 
and at the same time an enthusiastic champion of 
Wagner, whose works she was the first to publish in 
Italy. We have also to record the deaths of M. Gustave 
Frederickx, musical critic of L’/ndependance Belge, and 
one of the most esteemed critics of Belgium; and of 
Marino Mancinelli, conductor of an Italian opera company 
at Rio de Janeiro. He was the brother of Signor Luigi 
Mancinelli, the conductor at Covent Garden. From New 
York comes news of the death of Mme. Fiirsch-Madi, 
the well-known operatic vocalist. She first appeared in 
London at Covent Garden, May 9, 1881, as Valentina 
in Les Huguenots, and for some years was a pretty 
regular and much esteemed member of the company ; 
but she eventually went over to America, and had resided 
there for some time past. Though not exactly a “star” 
singer, she was a capable and useful artist. 
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EW AND COMPLETE CATALOGUE OF 
The “ AUGENER EDITION,” 


Vol. V. Forming Vol. V. _ Augener’s Catalogues. 
Part I.—PIANOFORTE MUSI 
Il.—HARMONIUM AND ORGAN MUSIC, 
III. “STRING AND WIND INSTRUMENTS. 
(Violin, Violoncello, Flute, &c.) 
IV.—VOCAL MUSIC. 


To be had gratis of the Publishers, 


London: AUGENER & CO., 86, Newgate Street, E.C. ; also 1, Foubert’s 
Place, and 8r, Regent Street, Ww. 


AUGENER’S EDITION. 


NEW VOLUMES PUBLISHED SINCE ABOVE 
CATALOGUE APPEARED. 


aan. PIANOFORTE SOLOS (a 2 mains). 

toned BACH, J. S. Wohltemperirtes Clavier (48 Preludes and 

Fugues). With phrasing and fingering by Dr. Hugo 

Riemann, New, carefully revised edition. Part L., 

Book II. gto. C. 

8113 CZERNY. Preparatory School of Velocity (Vorschule der 
Geliu mm, 109 selected studies, revised, phrased and 
fingered by Dr, Hugo Riemann. C. ... «. Complete 

8113a—c¢ ‘The same in 3 Books “ «. each 

6164a,6 GURLITT, CORNELIUS. ‘Novelletten. 12. kleine 
Salonstiicke. Op. 148. C. 2 Books.. each 

6172 —— Giamanbuchhiieer’ hemes ecco 6 kleine Tonstiicke. 
Op. 204. C. a 

6173 —— “eer Blumen. 12 easy, melodious Pieces, Op. "205. C. 

HAYDN, J. Symphonies. — ek Max Pauer :— 
No. g, inc minor... eos ove 
10, in D major... 
KUH HLAU, F. 19 Sonatinas, “revised, phrased and fingered by 
Dr. Hugo Riemann and Max Arend. C.:— 

8202@ Book I, Sonatinas Nos. 1 ep: o 55 pat oes 

82026 Il. Sonatinas Nos. 7 = por a 

6231 MENDELSSOHN: BARTHOLDY, F Scotch” Sym- 

phony. Arranged by Max Pauer ‘sie 

6355 RHEINBERGER. J. Jagdscene (Scéne de Chasse). Im- 


scHurt,” EDOUARD. Péle-méle. 8 Morceaux. “Op. qt. 





pe ion 


84384 Bom (En campagne, Solitude, Petite Sérénade, Arrivée 
du Prince Charmant) _. 

STUDIES AND PIECES contained in the Syllabus of the 
Asscciated Board of the Royal Academy of Music and the 
_ College ot Music for Local Examinations in Music, 

5. ou 
A.—Locat Centre EXAMINATIONS. 

Junior Grade: Studies by Bach, Cramer, and Steibelt ; 
Pieces by Beethoven, Haydn, and Scharwenka _.. 

Senior Grade: Studies b: Clementi, Moscheles, and Mozart; 
Pieces by Beethoven, Weber, and Schumann’ 

B.—LocaL ScHoo, EXAMINATIONS. 

Lower Division ; Studies by Bach, Bertini, Czerny, Handel, 
and Loeschhorn; Pieces by Beethoven, Field, Kirchner, 
Mozart, Paradies, and Raff 

Higher Division: Studies by Chopin, Cramer, "Czerny, 
Jensen, and Steibelt ; Pieces by —— Hummel, 

fendelssohn, Mozart, and Schumann... 


PIANOFORTE DUET. 
BEETHOVEN. Symphonies arranged by E. Pauer :— 
85172 No. ono Op. 60 
pom GURLITT, C.  Bunte Blitter (Leaves of varied. “hues). 
Kleine Tonstiicke. Op. 162, Book I. speongaeee naman 
Gavotte, Trauermarsch, Humoreske) .. 
69255 —— — II. (Menuetto, "Idylle, Burlesca, Capriccio) « 
¢926¢ —— Book III. econ — Triumph-Marsch, 
Valse Trillante) a 


PIANOFORTE TRIOS (6 hands). 
GURLITT, CORNELIUS. 6 Tonstiicke. Op. 192 :— 
6631@ Book I. "(Valse noble, Gavotta, Capriccietta) a 
66315 » Il, (Ballata, Serenata, Impromptu) 
ORGAN. : 
98:4 BACH, J. S. Organ Works. Edited by W. T. Best (Oblong 
Folia) : Vol. X1V. The Great Choral-Preludes. Nos. 19 
tO 24 «.. we 
No. 19. An Wasserfliissen Babylon. 
20. Valet will ich Dir geben. 
21. Aus tiefer Noth schrei’ ich zu Dir. 
22. Allein Gott in der Hoh’ sei Ehr’. 
23. Jesus Christus, unser Heiland. 
+ ater unser im Himmelreich. 
CECILIA, A Collection of Organ Pieces in diverse styles, 
Edited by W. T. Best. Oblong :— 
5850 Book 50. Allegro Festivo (gE flat), Allegretto (p flat), and 
Concert Fugue on a ‘'rumpet Fanfare. By W. T. Best ... 
5851 Book 51. Twelve melodious and - apa for Psat 
students, by Ad, Hesse ... a ie pa 


oe 


New Volumes in “ Augener’s Edition” (continued) :— 


No. VIOLIN AND PIANOFORTE, 
HOFMANN, RICHARD. Potpourris iiber beliebte Me- 
lodien aus klassischen und modernen Opern und Orator.en. 
Grad. I. (In der ersten Lage) :— 
sgorc Adam, Der Postillon 
5402¢ = Bellini. Nachtwandlerin (Sonnambula.. 
5403¢ ~—Beellini, -—: , “i 
s4oqe __ Boieldieu, Le Calife de Bagdad ... pe 
KREUZ, EMIL. 30 Melodies for the’ Violin, in the 1st 
position, with Pianoforte accompaniment. Op. 25 :— 
7513@ Book I. 16 Progressive and elementary pieces, commencing 
with the open — and omy a the notes 
of c major 
751s6 Book Il. 8 progressive pieces in Cy G, D, and A major, and 
their relative minor keys 
MOZART, W. A, Select Movements from Sonatas: - 
7324a@ Rondo from Sonata in F, No. 7 ote . 
73244 Andante from Sonata in B flat, No. ie 
7324¢ ~—- Allegretto from Sonata in G, No. 6 a ia 
75634 ROECKEL, JOSEPH L. Croquis musicales. 6 Morceaux. 
Cahier I. (A lantique, Mazurka-Caprice, Simple Mélodie). 
75636 —— Cahier II. a cape Dans la = Sous la 
lune) 


INSTRUMENTAL. 
CHATTERTON, J. B. bing? 4 Pes for Harp and Piano- 
forte, from Mendelssohn's Night’ s Dream” 
78854 — . Selections fro n the Ps and Finale 
78856 a Notturno and Wedding March 
COREL tt » ARCANGELO. 6 Sonate da Camera a tre (due 
Violini, e Violone, o Cembalo). Opera IV. With Piano- 
forte Accompaniment worked out from the Figured Bass 
of the author, and with all necessary indications for the 
mode of executing, for bowing and fingering by Gustav 
Jensen :— 
For 2 Violins and Pianoforte 
For 2 Violins and Violoncello 
For 2 Violins, Violoncello, and Pianoforte ; 
HERMANN, FR. Leichte Streichquartettsiitze. A collection 
of arrangements for 2 Violins, Viola, and Violoncello, of 
movements from the works of celebrated composers (Men- 
delssohn, 2 Lieder ohne Worte; Beethoven, Scherzo ; 
Schumann, Nachtstiick ; ae Romance ; Bach, 
Gavotte) . i 
HOFMANN, RICHARD. ” Potpourris iiber beliebte Me- 
lodien aus klassischen und modernen Opern und Oratorien. 
Grad. I. (in der ersten Lage) :— 
Adam. Der Postillon. 
Rellini. Toeaenants (Sonnambula). 
Bellini, Norm 
Boieldieu, ry Calif de sented 
A. For Violin .. } ‘ ies one «» each 
B. For 2 Violins poe “s Soa Sea «. each 
. For Violin and Pianoforte oe es a «. each 
. For 2 Violins and Pianoforte ... ‘ or «. each 
. For Violin, Violoncello, and Pianoforte ow «. each 
. For 2 Violins, Violoncello, and Pianoforte ... ws» each 
Extra string parts may be had, each 4d. 
MERK, J. 20 Exercises for Violoncello. Op. 11. Revised, 
with new fingering and bowing, by Oskar riickner sen 
RODE, P. 24 Caprices en forme d’Etudes dans les 24 Tons 
de la gamme, pour le Violon ; revus par C, Courvoisier ... 
SCHROEDER, CARL. Classische Violoncell-Musik. Clas- 
sical Violoncello Music, by celebrated masters of the 17th 
and 18th centuries, arranged for Violoncello with Piano- 
forte accompaniment : — 
J. S. Bach. Sonata I. (G major)... 
J. B. Breval. Sonata I. (c major) 
Benedetto Marcello. 2 Sonatas (c minor and F ‘major) 
G. Cervetto. 2 Sonatas (B flat major and c major) ... 
L. Boccherini, Sonata (A major) a aa 


VOCAL MUSIC. 
cues, EDVARD. 16 Songs ; the English Words by Lady 
Macfarren :— 
8834a Five Songs. Op. 58. (Homeward, To the Motherland, 
Henrik Vent ‘The she herdess, The emigrant) ine 
8834 Six Elegiac Songs. Op. 59. ta Autumn feeling, The pinetree, 
Thou art the vernal prime, Why those dews of emotion? 
Adieu, To rest they now have laid thee) Ba 
8834c Five Songs. Op. 60. (Pretty Marg’ret, ‘The mother's 
a On an water, A bird flew een. ne 
eve me ud 





BOOKS ON MUSIC. 
9179 GOODWIN, AMINA. Practical Hints on the Technique 
and Touch of Pianoforte shantptae Second Edition. 
Bound in limp cloth 
9183 PROUT, EBENEZER. Counterpoint : “Strict and’ Free. 
Fourth Edition... Bound 
9181 PROUT, LOUIS B. Harmonic Analysis. In paper cover . 
g200f a ANN, DR. HUGO. Dictionary of Music. Translation 
by J. S. Shedlock, B.A. Part VI. (Handel to Jupin) 


Place, and 81, Regent Street, 
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oer VOCAL ALBUMS. 


Edition 
Numbers. 
8809 ABT, F. 


8806 


8807 
8803 


17 Favourite Songs. E.&G. ... 
BEETHOVEN, L. van. Complete (67) Songs. (Paver) * B,& 
G. ose 
— 30 Favourite Songs. Transposed Edition sue pre ove 
—— 12 Songs of the Seasons, (Pittman.) 4to. (Morning, 
Evening, Sunday Morning, Sunday Evening, Advent, 
Christmas, Epiphany, Lent, a Whitsunti ° Ascen- 
sion, Trinity) oes eos ose 
BENNETT, W. STERNDALE. Six Songs. Op. 23. 'E. &G. 
BERLIOZ, H. Les Nuits d’Eté. 6 Mélodies pour Mezzo- 
Soprano ou Tenor, avec accompagnement de Piano. F. ... 
BRAHMS, J. 5 Favourite Songs, £.&G. un ase oe 
Thou art, O Queen (Wie bist du, meine Kénigin); I vow no more 
(Nicht mehr zu dir) ; When :mute and sad (Ich schleich’ umher) ; Sorrow 
1 fear not (Wehe, so willst Du) ; Think not when harsh words are spoken 
(Bitteres zu sagen). 
—— 6 Romances (Tieck’s Magelone). Z. & G. oe. ee 
BULOW, H. von. Op. 8. The Heart’s Sacrifice. anions 
for Mezzo-Soprano. £.&G. 4to ... #8 
—— Op. 26. 2Romances pour Mezzo-Soprano. £. & F. 4to... 
CHAPMAN, THOMAS. 4 Songs: The World’s Wanderers, 
To his mistresse, ‘“‘If I could see him once again,” A 
lyrick to mirth. "gto ove oes ove 
8825 CROSSLEY, FRANK H. Siz nanan pe ee 
8826 CURSCHMANN, FR. 25 favourite Songs. £. &G.... 


88294, DELIUS, F. Lieder (aus dem Norwegischen). 4to. £.&G. 
2 vols., each 
—— Three Songs soe eee “s ove ove 


DELLA MOREA, CENTA. 4 Canzone toscane. 

—— 4Canzonette toscane. 4to 

DUNKLEY, F. Four Songs 

FRANZ, ROBERT. 27 Favourite Senge. 

GOUNOD, CH. Songs and Melodies. £. = 
Contents :—Serenade; The Guardian Angel; The Elfs Trip; 


Broken Reeds; Angels’ Wings; Merry Lark ; Rose of the Danube ; 
Turn, Weary Wheel; Fatal Star ; Come Again: 


GRIEG, EDVARD. 16 Songs; the English words by Lady 
Macfarren :— 
Five Songs. Op. (Homeward, To the Motherland, 
Henrik Vergeland, z he shepherdess, The emigrant) a 
Six Elegiac Songs. Op. 59. (Autumn feeling, the pinetree, 
Thou art the vernal prime, Why those dews of emotion? 
Adieu, To rest they now have laid thee) ‘se 
Five Songs. Op. 60. (Pretty Marg’ ret, The mother’s lament, 
On the water, A bird flew screaming, Midsummer eve) is 
8836 GURLITT,C. FourSongs. Op. 126. gto... ove 
8839 HATTON, G. F. 6 Songs: The Rose; The Waters are 
Rising and Flowing; The Ancient Woman’s Song; The 
Tide Rises, the Tide Falls; Song and sca nana 
quick ! ye lazy Hours. 8vo “o eve ove 
8840 HAYDN, J. 12Canzonets. EE... ue one 
4545 HEALE, H. Eight Christmas Carols :— 
(The three Kings; Lulla, la lulla; Mark this song; I 
sing the Birth; Welcome Yule; Corne, a all _ 
Christians ; The Virgin and Child ; Be merry all) és 
8843 HOFMANN, H. Lieder. Op. 61. 
83424, HOPEKIRK, HELEN. Songs. 2 vols. 4to . each 


8844 HULLAH, JOHN. 58 pasieh Songs, chiefly of the 17th 
and 18th’ centuries. £, .. ove one +» Bound, 5/- 
8844a-d Or in 4 Books, each 
885 JENSEN, A. Favourite Songs. £. & G. seo ne “ 
Contents :—Beside the clear River (Am Ufer des Flusses); O mur- 
ae Breezes (Murmelndes Liiftchen, Bliithenwind) ; Oh! Rest thy 
Cheek upon mine own (Lehn’ deine Wang’ an meine W: ang "); A Spring 
Night hee Set Spanish Song (Spanisches Lied); Can you 
tell? ( Weisst du noch ?) 
—_7 Songs (aus dem spanischen Liederbuche). Op. ar. 
English and German words, 4to. Original Edition 
Transposed Edition 
— Gaudeamus. 12 Songs for a Bass Voice. Op. 40. £.&G. 
JENSEN, GUSTAV. 4 Lieder = eine ane age 
Op. 30. £.&G. 4to 
ag KREUZ, E. Songs. Op. 1 to 6. 
845  —— 6Songs by Burns. Op.7 .. Ess 
aoe: 4—— Pastoralia. Op.10. 2 Books . each 
8840 —— 3 Songs. Op.12 wa ” Bie A ee) Wee sia 
8874-76 —— Songs. Op. 14, 15, 17 . each 
8878-83 —— Songs. Op. 19, 23, 24, 26, 27, and: 29 . each 
8857 KJERULF. SelectSongs ..  .. bey ae 
EB. & Ge eee esis 


8852 KUCKEN, A 12 Favourite Songs. 
Contents :—Good Night, Farewell, O, would I were a Mesnbeam 
bright, The Maid of Judah, I Bag ae’ ; ty Name, Moorish Serenade, 
ro’ Bohe: 


Oh! if thou wert” my own, F mia's Forest wide, Pretty 
one, come, Cradle Song, The Hobby-Horse, Love's Messenger. 


8810 
8812 


8814 


8813 
8815 


8816 
8818 


8824 
8827 
8828 
8821 
8832 
8835 


4to 


‘2Z &G. eee 


88344a 


88340 


8834c 


oo one 


E.&G. gto... on 


8837 


8828 
8850 
8841 


5 Books m wa 


Paper Covers. 
5. 


nv 


= 


DeHRH ee 


8853 


8858 


8860 
8861 
8863 


8862 


8864 
8865 


8866 
8867 
8873 


8897 


8898 


8899 


8910 


8920 
8921 
8922 
8923 
8925 
8437 
8945 
8985 





Augener’s Vocal Albums (continued) :— 


88soa-c REGER, M. 


8897a—d Or in 4 Books sis 


8898a—d Or in 4 Books on ove 


89014 


Net. 
uae E. Favourite Songs: Songster, whither Away? s, ¢, 
(Voglein, wohin so schnell); My Heart is like the Dreary 
Night (Mein Herz ist wie die dunkle Nacht); I Wander ’mid 
the Flowers (Ich wandle unter Blumen) ; Day Dreams (Mit 
deinen blauen Augen); The gaa Dream att war ein 
Traum). Z£.&G. ... 2 v6 m sé 
LIDGEY, C. A. 4 Lieder by Heine. Op.6 


LIEDER-ALBUM. Collection of German aaa for 
Medium Voice. £.&G. 8 Books... . each 
LISZT, F. 5 Favourite Songs, 2. & G.wwe sss tne ae 
Contents :—Thou who from Thy Realms (Der o von dem Himmel 
bist); Mignon (Kennst du das Land); S om y (Es muss ein 


‘Wunderbares sein) ; Thou art like a Flower ( 5 vie eine Blume) ; 
Loreley (Die Loreley). 


LOEWE,C, Archibald Douglas. Ballad fora deep voice. E.& G. 
MENDELSSOHN, F. vest Album. 52 Songs, 
Original Edition. £.&G. ers 908 ave 
Transposed Edition... =a xe ou eee Bd., 5/- 
MOLIQUE, B. 6 Sacred Songs. Op. 48 The Heavenly 
Rest; It is the Lord; Commit thy ways unto the Lord; 
oad The ne of Miriam ; Saturday Evening .. 4to 
MOORE, T. Complete Irish Melodies, with Symphonies and 
Accompaniments by Sir John peste Mus. Doc., and 
Sir Henry R. Bishop ous ove eee eee 
MOSZKOWSKI, M. Op. 22. The Vale of Tears (Thrine). 
Poem in 5 parts. E.&G. 4to.... ove 
Op. 26. Three Songs. (Im Volkston.) £. & G. 
MOZART, W. A. Vocal Album. Guy Songs. (Pauer.) 
Original Edition, £. & G. Ba a d., 5/- 


—— Favourite _— Transposed Edition. E. & G... yon 


NICODE, L. 3 Songs: Good Night; Sees Rest ; 
Would that no one woul, Op. 15. E.&G. gto. 
Lieder. 3 Books .., ea ide we each 
RUBINSTEIN, A. 58 Songs. With Portrait, £.& G.:— 
Original Edition ooo oa Bd., 6/6 
. each 
Bd., 6/6 
; ove with 
SCHARWENKA, X, 3 Songs ~~ a . Medium Voice, Op. 15. 
1. Inthy Heart (In deinem Herzen); 2, The Opening Rose 
(Die erwachte Rose); 3. Sunshine in the heart (Sonnenlicht! 
Sonnenschein!) £.&G. 4to ... ove ee 
pee ey el FR. Songs. Edited by E. Pauer. 

Vocal Album. 82 Songs, with Portrait : 
“gamed Edition ... ove see oo 
Transposed Edition eee 

Second Vocal Album. 82 Songs 
Third Vocal Album. 43 Songs 
The Maid of the Mill (Miillerlieder) : 
Original Edition ... wee ove 
Transposed Edition ... .. 
Winter Journey (Winterreise) : 
Original Edition ... sé 
Transposed Edition... 
Dying Strains (Schwanengesang) : 
Original Edition... 1.0. 
Transposed Edition .., 
24 Favourite Songs : 
Original Edition... ... 
Transposed Edition .. —« oe 
—— Elysium. Song .. 0. os eee es 
SCHUMANN,R. Album of Songs. eit) E.& G.— 
Original Edition .... ose ase eee Bd., 4/6 
Transposed Edition ia Bd., 4/6 
—— Myrtle Wreath (Myrthen). £.&G. 
Transposed Edition 
—— Requiem, Op. 90 
— Ballads for ieatin with Pianoforte Accomp. 4to .. 
SWEPSTONE, E. Three Lyrics .., 
WAGNER, RICHARD. Vocal Album, 12 parr rama 
English ae go by W. Grist. With portrait. £.& G. 
(Air of the Messenger of Peace, and Rienzi’s Prayer, 
from ‘‘ Rienzi.” Steersman’s Song, and Spinning-Song, 
from “‘ Flying Dutchman.” Tannhduser’s Song, Shepherd’s 
Song, Elizabeth’s 5 Gapeting to the Hall of Song, Wolfram’s 
First Song in the Tournament, Elizabeth’s “buser, and 
Wolfram’s Romance, from ‘‘Tannhauser.” Elsa’s Dream ; 
and Lohengrin’s reproof to Elsa, from “ Lohengrin.”) 


WOOD, C. 4 Songs ... sve nip wee eee 


Londen: AUGENER & CO., 86, Newgate sei E.C. ; 
1, Foubert’s Place, and’ 81, Regent Street, W, 


Pauer.) 
“9 5/ a 


@ one 


Transpused Edition ... 


on 


(Pauer.) Original. 
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EDITION.—NOVELTIES 
SEPTEMBER, 1894. Net. 


PIANOFORTE SOLOS. 

BACH. New editions by Ruthardt :— 
2790a,6 —— Wohltemperirtes Klavier 
279 —— Kleine Praludien und Fugen ... 
2792 —— 2-und.3 stimmige Inventionen 
2793 —— Franzdsische Suiten fe 
2794-5 —— Englische Suiten 
2796-7 —— Partiten ‘ 
2798 —— Ital. Concert, Chrom. Fantasie, etc. 
2706 CHOPIN FUR DIE JUGEND (Ru hardt) . 
2803 100 COMMERSLIEDER (Friedlaecnder)... 
2802a-d CRAMER. Studies (Ruthardt) 
26584 GRIEG. Op. 57, No.1. Menuett 
26585 —— Op. 57, No.5. Sie tanzt ea 
28o4a MOSZKOWSKI. Op. 52. Phantasiestiicke. No. 1-4 

— ndschaftsidchen, Nachtstiick, Zwiegesang, Die Jong- 
eurin 
2804 —— Op. 52, No. 5-6 (Maskensche:z “und ‘Demaskirung, 

Beim Feste)... 
2806a-b SINDING. Op. 24, 5 Stiicke oun 


prrane 


Noa. 


ao 
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2 Books, each 


"2 Books, each 
2 Books, each 


4 4 Books, each 


“ COS COM CCCON 


2 Books, each 


PIANOFORTE DUETS. 
GOLDMARK. Op. 45. 
GRIEG. Op. 19, No. 2. 

composer 


MEISTER FUR DIE JUGEND (Ruthards)— 
Haydn, Mozart... » 
Beethoven, Schubert 
Mendelssohn, Schumann... 


. ORGAN. 
KUHMSTEDT-ALBUM. (Hinlein) 


Scherzo .. 


2718 ats 
Norwesischer Drautzag, a arr. by 


2719 


2752 
2753 
2754 


2779 


VIOLIN AND PIANO. 

ARTOT. Souvenir de Bellini. (Hermann) 

2730 LECLAIR. Sarabande und Tambourin ... 

togs¢ RODE. Concert. No. 11. (Hermann) 

2643 SONATINEN-ALBUM.: 12 Sonatinen und "Stiicte von 
Haydn, Mozart, Weber, Schubert, anaae ie Handel, 
Martini, Boccherini, Schumann : 

VIOLONCELLO. 

DOTZAUER. Op. 120. 18 Exercises (Schréder) 


FLUTE SOLO. 
MELODIEN-ALBUM. (Popp) 


FLUTE AND PIANO. 
GRIEG. Op. 12. Lyrische Stiicke. (Popp) 


MEISTER FUR DIE ned _Popp) - 
Haydn, Mozart. Res 
Besthoves, Schubert 


2731 


2729 


2756 


2693 


2760 
2761 
2762 





M saamenn ae 
Band I. Volksmelodien. 


n. (Popp) 
Band II. Opernmeiodien. 


(Popp) ... 
PIANO TRIOS. 
2799 GRIEG. Op. 46. Peer Gynt-Suite I. (Sitt) 
27386 TRIO-ALBUM. Band II. Stiicke von Haydn, ‘Moma, 


Beethoven, Schubert, Schumann, ceed Grieg, 
Chopin, leicht bearbeitet von Hans Sitt : 


SCORES AND PARTS. 


GOLDMARK. Scherzo. Op. 45. 
Wind Instruments és ade 
Quintet String parts 

HANDEL. Samson. Score 

Wind Instruments 

Quartet string parts... 

Organ part (Jadassohn) 

be flaccabeus. Score 

ind Instruments 

Quartet string parts 

Organ part 

Israel in Egypt. 

Wind Instruments 

— string parts 

rgan part one 
oshua. Score 4. 
rgan part 

MENDELSSOHN. Elijah, "Wind Instruments 

Quartet string parts ad 

— St. Paul. Wind Instruments... 

Quartet string parts... P 


2758 
2759 


2717 Score 
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2781 


— 


~ 


2782 


2783 “Score 


“be 


2784 





Peters’ Edition.—Novelties. 
No. SCORES AND PARTS (continued.) 


2785 ROMBERG. Die Glocke. 
ind Instruments 

Quartet string parts oa 

2780 SMETANA. String quartet. Score 


VOCAL. 


Op. 10. For low voice 
Op. 1. ” ” ” 
14426 —— 15 Vocalises. Op. 12. 2 
2763 GRIEG. Op. 58. 5 Lieder rs ‘ 
2764 =—— Op.5g. 6 Elegische Gedichte 
2765 ~—— Op.6o. 5 Lieder ee 
2622a-6 —— Ein Traum. High and low . 
9816 KUCKEN. Op. 15 und 30. 6 — & Ich denke dein. 
2. Barcarole. 3. Des Morgens. komm’ zu mir. 
5- Mein Herz ist im Hochland. 6. +2 den Thiilern laut 
erschalt’s “ ioe 
2789 100 COMMERSLIEDER. (Friedlaender) Pre Per 
2895 30 WIEGENLIEDER. (Friedlaender)... .. «0... 1 


To be had of the Sole Agents :— 
AUGENER & CO., London; 86, Newgate Street, E.C. ; Foubert’s 
Place, and 81, Regent Street, W., and of all Music-Sellers in ‘T'cwn 
and Country. 


Score 


14406 CONCONE., 25 Lecons. 
14416 —— 3 Exercises. 


. each 





FOLIO EDITIONS. 


PERLES MUSICALES. 


Recueil de Morceaux de Salon pour le Piano. 


THIRD SERIES. 

Hatrpan Kjerutr. Scherzo, en Mi majeur 
Cart Reinecke. Lindler (Hans & Grete) © .. 3 
Epovarp Scuititt. Un peu coquette (Interméde), Op.4 4t, yas 7 
Percy Pitr, Etude Mignonne. Op. 4, No. 3. ; 
CuHaARLES Woop, Characteristic Piece in Canon, i in c. 

0. 4.. oe 3 
Jean L, Nicopé. Ww elec, Op. 28, “No. I 
ANTON STRELEZKI. Novelette, en Ré mineur 
A. LoescHHorn, Etude, en La bémel ve 
XAvVER SCHARWENKA, Ungarisch, Op. 43, No. 6 
MENDRLSSOHN-BARTHOLDY, Lied ohne Worte. No. 42 
R. ScuuMANNn. Novelette. Op. 99, No. 9 , 
Amina Goopwin, Toccata 


London: AUGENER & CO., 86, &, Neweue 2 Street, E.C. 
1, Foubert’s Place, and 1, "Regent Street, W. 
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ORTRAGSSTUDIEN. Eine Sammlung 


hervorragender und beliebter Tonstiicke alter Meister fir Violine 
mit Begleitung des Pianoforte bearbeitet von 


GUSTAV JENSEN. 


1. J. S. BACH. Air und Gavotte aus der p dur Suite fir Orchester 
2. JOS. HAYDN. Serenade ae 
3. —— Adagio recitativo 
4. JEAN MARIE LECLAIR. Sarabanda und Tambourino 
. F, M. VERACINI. Menuet .. ee ee 
6. G. TARTINI. Larghetto(G moll) .. « 
7. J. B. SENAILLE, Aria (Gc moll) ° 
é. G. TARTINI. Andante cantabile aus Sonate VII. 
9. —— Gigain p dur “a ee 
10. L. VAN BEETHOVEN. Renee in G dur. Op. 40... 
tr, ——= RomanzeinF dur. Op. 50. 
12, P, RODE. Air Varié. Op. 10. es 
13. J.S. BACH. Andante aus der a — Senene Mes 3 
14. W. A. MOZART. Larghetto aus dem Clarinetten nampa 
15. G. B, MARTINI, Siciliana 
16.—— Gavotta e 
177 MOZART. Romanze aus dar = Nachtmusik” ‘fir Surcich- 
Orchester ‘ 
18, J. M. LECLAIR. Antonin, Gave e Minuetto .. 
“The valuable collection of BOs a ay 3 edited by Gustav Jensen, now includes 
wo other pieces of the violinist’s repertory, such as 
Raves famous air and the like. They are most carefully pre for the use of 
students, and will be found of the greatest service.”"—7he Times, August 18th, 1893. 
London: AUGENER & CO., 86, Newgate Street, E.C. ; also 1, Foubert’s 
Place, 81, Regent Street, W. 
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Edition 


Edition PIANOFORTE SOLOS (a 2 mains). 
BARNETT, J. F. Liebeslied. Melody (A)... 
6173 GURLITT, CORNELIUS. Kleine Blumen, 12 
easy, melodious Pieces. Op. 205, C. ... net 
HAYDN, J. Symphonies. nag by Max Pauer :— 
No. 10, in D major ok net 
KIRCHNER,F. Waldeinsamkeit, "Salonstiick. ‘Op. 544 
KUHLAU, F. 19 Sonatinas, revised, phrased and 
fingered by Dr, H. Riemann and Max Arend, C, : 
Book II. Sonatinas Nos. 7 tog. Op. 20 ... .net 
PERLES MUSICALES, (Morceaux de Salon) :— 
No.31. Anton Strelezki, Novelette, en Ré mineur 
A. Loeschhorn. Etude, en La bémol _... 
. X. Scharwenka. Ungarisch. Op. 43, No. 6 
. Mendelssohn, Lied ohne Worte. No. 42 
. R. Schumann, Novelette. Op. 99, No. 9 
. Amina Goodwin. ‘Toccata . 
6365 RHEINBERGER, Je me (Sobne de Chasse). 
Impromptu va ave eet 
84382 SCHUTT, EDOUARD. Péle- méle. 3 Morceaux, 
Op. 41. Book I. (En campagne, — Petite 
Sérénade, Arrivée du Prince Charmant) . net 
STRELEZKI, ANTON. Morceaux :— 
No. 78. Mazurk brillante ss 
79. Valse francaise, en Si bémol majeur. 


PIANOFORTE TRIOS (6 hands). 
GURLITT, CORNELIUS. 6 Tonstiicke. Op. 192: 
66312 BookI. (Valse noble, Gavotta, Capriccietta) net 
66314 », Il, (Ballata, Serenata, Impromptu) ... net 


ORGAN. 
CECILIA. A Collection of Organ Pieces in diverse 
styles. Edited by W. T. Best. Oblong :— 
5851 Book 51. ‘Twelve melodious and easy Pieces for 
Organ students, by Ad. Hesse ays pes, 


VIOLIN AND PIANOFORTE. 
BARNETT, J. F. Liebeslied. Melody (A)... 
HOFMANN, RICHARD. Potpourris on popular 

Melodies from classical and modern operas and 

oratorios, Step I, (in the first position) :— 
Pellini, Norma.. — a “em 
Boieldieu. Le Calife de Bagdad . oon «= et 


KEARNE, LINDSAY. Canzonetta . 
KREUZ, EMIL, 30 Melodies for the Violin, in the 
1st position, with Piano accompaniment. Op. 25: 
Book II. 8 progressive pieces in C, G, D, and 
A major, and their relative minor keys... net 


INSTRUMENTAL. 


BARNETT, J. F.  Liebeslied. maki for Violon- 
cello and Piano (A) ... 


HOFMANN, RICHARD. Potpourris on “ popular 
Melodies from classical and modern operas and 
oratorios. Step I, (in the first position) :— 

Bellini. Norma. 
Boieldieu. Le Calife de ee 
A, For Violin... “ ove 
. For 2 Violins 
. For Violin and Pianoforte... each net 
. For 2 Violins and Pianoforte tie each net 
*, For Violin, Violoncello, and Pianoforte each net 
F. For 2 Violins, Violoncello, and Piano. each net 
Extra string parts may be had, each net qd. 


6183% 


82025 


5403¢ 
5404¢ 


75156 


each net 
each net 


s. d. 
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I 4 
1 6 





Novelties, Instrumental (Continued) :— 

KEARNE, LINDSAY. Canzonetta for V'cello & Piano. 
5678 RODE, P, 24 Caprices en forme d'Etudes dans les 
24 Tons de la gamme, pour le Violon; revus par 
C. Courvoisier ., an «. net 
SCHROEDER, CARL. Classische Violoncell- Musik, 
Classical Violoncello Music by celebrated masters 
of the 17th and 18th centuries, arranged for Violon- 

cello with Pianoforte accompaniment :— 
L. Boccherini. Sonata (A major)... ovo, Tet 


VOCAL MUSIC. 


CALDARA, A, Aria, ‘‘ Come — di sol” na 
to a ray "of sun) 


GRIEG, EDVARD. i“ diiiens the English idle 
by Lady Macfarren :— 

Five Songs. Op. 58. (Homeward, To the Mother- 
land, Henrik Vensdend. The shepherdess, The 
emigrant) ae, in 

Six Elegiac Songs. Op. 59. ‘(Autumn feeling, The 
pinetree, Thou art the vernal prime, Why those 
dews of emotion ? acne To rest they now have 
laid thee) net 

Five Songs. Op. 60. (Pretty Marg’ ret, The 
mother’s lament, On the water, A bird flew 
screaming, Midsummer eve) ae os . Met 

HEALE, H. Operatic Choruses arranged for female 
voices, with pianoforte accompaniment, and 
adapted to English words :— 

From Mozart's ‘‘ Idomeneo.” 

Barcarolle. Merrily bounds the bark. 

From Mozart's ** Don Giovanni." 

Chorus. Hie away, where the —~ -wood is the 
greenest, 2-part... oe: 

gto1rc MOFFAT, A, The Passing = A eto Cantata 

for Female Voices, Soli and Chorus (2-part), with 
P.anoforte accompaniment, Part III, Autumn. net 
ROSA, SALVATOR. ‘Star vicino’ Meio I dwell 
near). Song ... sve eee a 
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88340 


8834¢ 


4183 a-part net 


4184 
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s. a, 
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